
   Litchart summary 

 

Walter Hartright, a young drawing teacher who lives in London, needs a 

job and an escape from the city for the autumn months. One night he goes to visit 

his mother and sister, Sarah, and is surprised to find his friend Professor Pesca, a 

cheerful Italian whom Walter once saved from drowning, waiting for him at the 

Hartright’s family home. Pesca tells Walter that he has found a job for him 

teaching art to a pair of young ladies in Cumberland, at a place called Limmeridge 

House, in the employment of a man named Mr. Fairlie. Walter is somewhat 

uneasy about the job but accepts. 

On his last night in London, Walter visits his mother’s house to say goodbye and 

walks home across Hampstead Heath. On the road he meets a 

young woman dressed head to toe in white clothes. She asks him the way to 

London and walks with Walter to the city. On the way, she asks Walter if he 

knows many powerful men there, and mutters something about a certain Baronet. 

Walter tells her he is only a drawing master and does not know anyone of rank. He 

tells her that he has just taken a job at Limmeridge House and is surprised to learn 

that the woman has been there and that she speaks fondly of the late Mrs. Fairlie. 

The woman asks Walter if he will help her find a cab once they get to the city; 

Walter agrees, and he finds one quickly when they reach London. As the cab 

drives off, another carriage passes Walter, and the man inside leans out and shouts 

to a nearby policeman. He asks him if he has seen “a woman in white,” as this 

woman has recently “escaped from an asylum.”Walter travels to Limmeridge 

House to start his job. He does not like Mr. Fairlie, who is a pretentious man, but 

gets on well with his pupils, Marian Halcombe and Laura Fairlie. Immediately, 

Walter notices that Laura reminds him of someone. He also tells Marian about the 

woman in white, as Marian is the late Mrs. Fairlie’s daughter, and Marian looks 

through her mother’s letters to see if she can find any reference to this woman. One 

night, when Walter and Marian are in the drawing room and Laura is outside, 



Marian discovers that one of her mother’s letters describes a little girl who came to 

the school at Limmeridge, where Mrs. Fairlie taught. Mrs. Fairlie’s letter notes that 

she thought this girl, Anne Catherick, was strange but very sweet and gave her 

some white dresses to wear. At this moment, Laura comes inside from the garden, 

and Walter suddenly realizes that Laura looks like the mysterious woman in white. 

Walter and Laura begin to fall in love. This seems to make Laura very sad, and one 

day, Marian takes Walter aside and tells him that Laura is engaged to marry a 

Baronet named Sir Percival Glyde. She kindly tells Walter that he should leave 

Limmeridge because Sir Percival is expected to arrive in the next few days to make 

plans for the wedding. Walter is heartbroken but reluctantly agrees. While they are 

talking, a maid summons Marian back to the house because Laura is very upset—

she has received an anonymous letter warning her not to marry Sir Percival. 

Marian and Walter ask around in the village to see if anyone knows who sent the 

note, and they discover a woman in white has been seen near Mrs. Fairlie’s grave. 

Knowing this must be Anne Catherick, Walter decides to hide in the churchyard 

that night so he can speak to her if she comes back to Mrs. Fairlie’s grave. His plan 

works, and he manages to speak with Anne, but she becomes extremely angry 

when Walter mentions Sir Percival’s name. Unable to calm her, Walter leaves 

Anne with her companion, an older woman named Mrs. Clements, and the next 

day he returns to London. 

Sir Percival Glyde comes to Limmeridge House to arrange his wedding. Laura is 

reluctant to marry him, but she has promised her father on his deathbed and feels 

too guilty to break the engagement. Sir Percival seems charming and considerate, 

but Marian still does not like him. She finds him bad tempered with the servants, 

and Laura’s friendly dog always barks at him, which seems to be a measure of his 

character. Hoping to get out of the engagement, Laura tells Sir Percival that she 

does not love him, and that she loves someone else, and offers him the chance to 

break off the engagement; however, Sir Percival delights in her honesty, confesses 

his undying love for her, and the wedding goes ahead as planned. In the days that 

follow, Mr. Gilmore, Laura’s lawyer, arranges the marriage settlement. This 



settlement states that, if Laura dies without an heir, Sir Percival will receive twenty 

thousand pounds and Limmeridge House, while Laura’s aunt, Madame Fosco, 

will receive ten thousand pounds. After the wedding, Laura and Sir Percival set off 

on their honeymoon to Europe, where they plan to meet up with Laura’s aunt and 

her Italian husband, Count Fosco. Marian arranges to meet the newlyweds on their 

return at Sir Percival’s house at Blackwater, where she will live with them. 

Many months later, Laura and Sir Percival arrive home at Blackwater with Sir 

Percival’s friend Count Fosco and his wife. Marian and Laura both deeply dislike 

the Count and are very afraid of him. His wife behaves suspiciously too and 

submissively does everything the Count says. Marian also finds that Sir Percival’s 

demeanor has completely changed; instead of the charming (albeit off-putting) 

man who sauntered around Limmeridge declaring his undying love for Laura, Sir 

Percival is now extremely irritable and bad tempered, especially toward his new 

wife. At one point, he tries to force Laura to sign a document without telling her 

what it is (he has folded the paper so that only the signature line is visible), and 

becomes aggressive when Laura refuses to sign. Sir Percival’s combative mood is 

made worse when he hears that Anne Catherick is in the area, and he becomes 

determined to find her. One day, on a walk to the boathouse near the lake in the 

grounds, Laura meets Anne Catherick, who tells her that she knows a secret about 

Sir Percival. Laura agrees to meet Anne the next day. When she tries, however, Sir 

Percival follows her, drags her home, and locks her in her room. He tries to force 

her to sign the document again but Count Fosco stops him. Meanwhile, Marian has 

become deeply suspicious about Sir Percival and Count Fosco’s motives towards 

her sister. She tries to write to Mr. Fairlie and Mr. Kyrle (the girls’ new lawyer) 

for help on several occasions, but Madame Fosco intercepts the letters. One night, 

Marian overhears Sir Percival and Count Fosco in the garden and hears them 

discuss plan to murder Laura for her fortune. Unfortunately, Marian gets soaked in 

a rain shower while crouching on the roof to listen and becomes ill with typhus. 

While Marian is ill, Count Fosco and Sir Percival continue their hunt for Anne 

Catherick. One day, the housekeeper, Mrs. Michelson, sees Count Fosco come in 



from a walk and Sir Percival asks if he has found her, at which Count Fosco 

smiles. Sir Percival sends Mrs. Michelson away to look at seaside houses for him 

to rent and, when she returns, she is told that Marian has been sent to Limmeridge, 

and that Laura will follow suit the next day. All the servants are to be dismissed, 

and the house is to be shut up. Mrs. Michelson is shocked but takes Laura to the 

station and sees her off on the train to London. When she arrives back at 

Blackwater, she discovers that Marian is still at the house and that Laura has been 

tricked. When Laura gets to London, she is taken to stay with Count Fosco, but 

dies the next day from heart failure. 

Several months later, Marian hears that Anne Catherick has been returned to the 

asylum and goes to visit her to see if she can find out about Sir Percival’s secret. 

When she arrives, she discovers that it is not Anne in the asylum but Laura, who 

has been disguised against her will as Anne. Marian breaks her sister out of the 

asylum, and they return to Limmeridge, but find that everyone there believes that 

Laura is dead. In the churchyard, where Anne has been buried in Mrs. Fairlie’s 

tomb, they meet Walter Hartright, who has returned to mourn for the woman he 

loves. 

Marian and Walter move to London, and Walter decides to investigate Sir Percival 

Glyde to see if he can uncover his secret. He visits Mrs. Clements, and she tells 

him that it has something to do with his being caught “in the vestry of the church” 

in Welmingham with Mrs. Catherick. Walter then visits Mrs. Catherick, Anne’s 

mother, and, when he mentions the vestry to her, can see from her reaction that the 

secret is in fact hidden there. He goes to Welmingham and finds that the church 

marriage register has been forged: Sir Percival’s parents were never married, 

making him an illegitimate child, and he is not a Baronet at all. Walter runs to the 

nearby village to check this information in the second copy of the marriage 

register, and the forgery is confirmed. When he returns to the church that night, 

Walter is startled to find that it is on fire, and that Sir Percival, of all people, is 

trapped inside. He has accidentally set the church alight while trying to destroy the 

forgery and is killed in the blaze. After Sir Percival’s death, Mrs. Catherick writes 



to Walter and tells him that Anne never knew the secret, but that Sir Percival 

locked her in the asylum just in case she did know it. In the midst of all of this 

chaos, Walter and Laura marry. 

Now that Sir Percival is dead, Walter goes after Count Fosco. He tracks him down 

one night at the opera and takes Pesca with him to see if Pesca, who was once 

involved in Italian politics, recognizes the Count. Pesca does not, but the Count 

recognizes Pesca instantly and flees the opera house in fear. He is followed by a 

foreign man who had been watching Walter and Pesca carefully during the opera. 

Walter questions Pesca and Pesca confesses that he was a member of a secret 

political organization in Italy in his youth and suspects that the Count is a traitor to 

this same organization. 

That night, Walter writes Pesca a letter with Count Fosco’s address and tells him to 

come to this address and kill Count Fosco if he does not hear from Walter before 

the morning. Walter then goes to the Count’s house and blackmails him into 

writing a confession of the conspiracy against Laura. The Count agrees to do this if 

Walter will let him go and intercept the letter to Pesca. The Count then writes a 

confession which proves that Laura is the real Laura Fairlie, and that Anne 

Catherick is the woman who died at his house. The Count promptly leaves London, 

and Walter returns to Laura and Marian with his proof. They can now restore 

Laura’s identity and prove to her relatives that she is alive. Some months later, 

Walter gets a job which takes him to Paris. While he is there, he passes the Paris 

Morgue and sees Count Fosco’s body there. He has been stabbed by the foreign 

man who saw them at the opera, who is a member of the political organization 

Count Fosco betrayed. Walter and Laura have a son and, when Mr. Fairlie dies, 

they move back to Limmeridge House and Walter’s son becomes the heir to the 

property. 

 

Part wise summary gradesever 



 

The Woman in White Summary and Analysis of 

Preamble and the Narrative of Walter Hartright, 

Chapters 1-4 

Summary 

The novel opens with a brief preamble explaining the purpose of the narrative: to lay 

out a detailed description of events that will function similarly to a legal record. In order 

to give the most complete account of events, the story will be told from the perspectives 

of different individuals who have insights into what happened. Walter Hartright, a 

twenty-eight year old art teacher, is introduced as the individual who is overseeing and 

compiling the various narratives, and as the character who will begin the story. 

The events of the narrative begin in London, on the last day of July. It is a hot evening 

and Walter goes to visit his mother and sister Sarah, who live in the suburb of 

Hampstead. When he arrives at their house, he is greeted by his friend Professor 

Pesca. Pesca is Italian and makes a living giving Italian language lessons to wealthy 

London families. He and Walter had sometimes crossed paths as a result of teaching in 

the same houses, but their friendship was cemented when Walter saved Pesca from 

drowning while they were both at the seashore. Ever since then, Pesca has been devoted 

to Walter and has also become friends with his family. Pesca is very excited to tell 

Walter that he has a job opportunity for him: one of Pesca's clients was looking for 

recommendations for a drawing teacher, and Pesca is eager to recommend Walter for 

the position. The position is being advertised by Frederick Fairlie of Limmeridge 

House, who is seeking to hire someone to give art lessons to two young women, and also 

to assess and organize an art collection. The position is a 4 month contract that pays 

well, and Sarah, Mrs. Hartright and Pesca all think this is a wonderful opportunity. 

Walter, however, is reluctant to take the position and is less than excited when his 

application is accepted and he is given instructions to travel immediately to 

Cumberland. 

The night before his departure, Walter goes to Hampstead again to say good-bye to his 

family. Since it is a very hot night, he is in no hurry to get back to his stuffy rooms in 

central London, and decides to take a winding route home. As he is walking, he is 

shocked to feel someone touch his shoulder from behind and more shocked to turn 

around and encounter a woman dressed entirely in white. She asks him whether she is 

on the right road to get to London, but also seems very sensitive about him believing she 

has done something wrong. He reassures her and agrees to walk with her to a place 

where she will be able to get a cab. She makes him promise that when it is time for her 

to leave, he will not try and detain her. 

As they walk, she asks Walter if he knows any baronets (a rank of nobility, like an earl 

or duke). Walter names the few that he does, and she is reassured that none of them are 

the one she is concerned about. Walter expresses worry that a baronet has harmed her 

in some way, but she refuses to talk about it. Walter also tells her that he is leaving 

London for Cumberland the next day, and she mentions that she has fond memories of 



Cumberland. Much to his surprise, she goes on to specifically mention Limmeridge 

House, the place where he will be employed. She alludes to a Mrs. Fairlie, who she loved, 

but who is now dead. Walter doesn't say anything about his future employment, and as 

soon as they reach central London she is very eager to get into a cab and hurry away. 

Almost as soon as she drives off, Walter overhears a conversation in which two men 

stop to question a police officer. The two men explain that they are looking for a woman, 

dressed in white, who has escaped from a mental asylum. 

Walter is now worried that he may have helped a mentally ill woman to run away. 

However, his own plans preoccupy him and he leaves for Cumberland first thing the 

next morning. After an extended journey, he arrives late at night, and goes to bed 

without having met anyone except some of the servants. 

The Woman in White Summary and Analysis of 

Walter's Narrative, Chapters 5-9 

Summary 

When Walter gets up and goes to breakfast the next morning, his first at Limmeridge 

House, he is surprised to be greeted by a woman who he at first expects to find 

attractive when he sees her from behind. However, when she turns around he is 

repelled by her heavy, masculine features. The woman introduces herself as Marian 

Halcombe, and she proceeds to explain the relationship between the individuals 

living at Limmeridge House. Marian and Laura Fairlie are half-sisters, and both orphans; 

they had the same mother. Mr. Frederick Fairlie is Laura's paternal uncle, the 

younger brother of her father. He inherited the property and became Laura's guardian 

after her father's death. Mr. Fairlie is unmarried, and quite frail and sickly. The only 

companion Marian and Laura have other than each other is Laura's former 

governess, Mrs. Vesey. It will be Walter's job to give them both art lessons. 

Walter explains his encounter with the woman in white to Marian, asking her if she is 

any idea who the woman could be, since she seems to have known Marian and Laura's 

mother well. Marian has no idea who she could be, but suggests that she will try to 

investigate by looking through the letters her mother wrote during her lifetime. She also 

suggests that Walter not tell either Laura or Mr. Fairlie about the encounter, since they 

are both sensitive and easily agitated. Walter then has his first meeting with Mr. 

Frederick Fairlie. Mr. Fairlie loves to surround himself with art and beautiful things, but 

he is very sensitive and anxious and requires a lot of coddling. He also shows no interest 

in the type of instruction his nieces will receive, and Walter finds his spoiled and selfish 

nature to be distasteful. Walter's introduction to the household continues: Mrs. Vesey 

strikes him as placid and mild-mannered, but he is immediately smitten with the beauty 

and delicacy of Laura Fairlie. 

That very evening, Marian takes him aside to share the information she has been able to 

gather from Mrs. Fairlie's letters. In a letter dated about 11 years prior, Mrs. Fairlie 

describes how one of the village women, Mrs. Kempe, was ill and dying. Mrs. Kempe's 

sister, Mrs. Catherick, arrived to nurse her, accompanied by her 11-year-old daughter 

Anne. Since Mrs. Catherick would be very preoccupied with nursing her sister, she 

entrusted Anne to Mrs. Fairlie's care. Anne was considered intellectually slow, but 



seems to have become strongly attached to Mrs. Fairlie. For example, after Mrs. Fairlie 

suggested that white clothes suit her, little Anne vowed to only wear white in the future. 

Mrs. Fairlie was also struck by a strong resemblance between Anne and her own 

daughter Laura. As Walter hears all of this, he realizes that the woman he encountered 

did look a lot like Laura Fairlie, leaving him persuaded that the woman in white must 

have been Anne Catherick. 

After this conversation, Walter and Marian discreetly ask Laura if she remembers 

anything about Anne Catherick, but while she does remember briefly meeting the young 

girl, she has no idea what became of her after Anne and her mother left Cumberland. 

Meanwhile, as time passes, Walter begins to fall in love with Laura, and also becomes 

increasingly convinced that she shares his feelings. Three months into his contract, 

Marian takes him aside to tell him that she knows he is in love with Laura. She also tells 

him that Laura shares his feelings, but that Walter must cut off the blossoming 

relationship by leaving the house immediately. She makes it clear that she doesn't 

object to Walter's class position: her concern is rather that Laura Fairlie is already 

engaged. 

Marian tells Walter it is important that he leaves as soon as possible, since Laura's 

fiancee will be arriving at the house within days. The engagement was set up by her 

father prior to his death, and Laura was neither happy nor unhappy about it, but Marian 

is concerned that her growing feelings for Walter will lead to her becoming distressed. 

Marian advises Walter to tell Mr. Fairlie that he is urgently required to return to 

London, and will therefore have to leave before the end of his contract. Walter agrees to 

the plan with a heavy heart, reluctant both to part from Laura and worried he will 

disappoint his family with his abrupt return. He also asks Marian who Laura's fiancee is, 

and is alarmed to learn that Laura is engaged to a man named Sir Percival Glyde, a 

Baronet from Hampshire. This news is worrying to him since he recalls that Anne 

Catherick said she was from Hampshire, and that there seemed to be a Baronet she was 

afraid of. 

The Woman in White Summary and Analysis of 

Walter's Narrative, Chapters 10-14 

Summary 

A short time later, Marian comes to consult with Walter. Laura has received a letter 

delivered by an elderly woman. The letter is anonymous and describes a dream in 

which Laura is marrying a man who is not named, but who is described in precise 

physical detail, all of which matches up with Sir Percival. The dream turns into 

nightmarish vision of the threat the man poses to Laura, and the letter ends with the 

writer cautioning Laura to investigate her fiancé's past before marrying. It also 

describes the letter writer as having been a close friend of her mother. Marian wants to 

know if Walter thinks they should start trying to find out who may have written the 

letter, or wait for the arrival of the family lawyer, Mr. Gilmore, and ask for his help. 

Walter can't help wondering if uncovering information about Sir Percival might break 

off Laura's engagement, so he suggests that he and Marian try to find out more about 

the origins of the letter. They ask around the village but can't get any information. They 

finally arrive at the village school, where the teacher is scolding a boy named Jacob 



Postlewaite for claiming that he saw a ghost. Under further questioning, he claims it was 

the ghost of Mrs. Fairlie. The teacher explains that Jacob claims he saw a woman in 

white at Mrs. Fairlie's grave, and that it therefore must have been her ghost. Walter 

begins to suspect that who Jacob actually saw was Anne Catherick, and shares this 

suspicion with Marian. He then decides to watch at Mrs. Fairlie's grave overnight to see 

if anyone comes back. 

At twilight, Walter sees two women enter the graveyard, one elderly and one young. The 

elderly one leaves her companion, who begins tending to Mrs. Fairlie's grave. Walter 

approaches her, confirming that she is the same woman in white he has met before. She 

is startled but reassured when he reminds her that he was kind and helpful to her 

before. He explains that he has been staying at Limmeridge house, and also tells her that 

he knows she escaped from the asylum. She becomes agitated upon hearing this, but he 

reassures her that he is happy to have helped. Anne explains which asylum she escaped 

from, and how once she got to London, she took refuge with her friend Mrs. 

Clements. Two days prior, the two women traveled to a nearby farm called Todd's 

Corner to stay with some of Mrs. Clement's relations. 

Walter uses this opportunity to discreetly probe into whether Anne was seduced by Sir 

Percival, since he suspects that might have been her motive for writing the letter to 

Laura denouncing his character. She completely rejects this possibility, leaving him 

confused. He openly accuses her of having written the letter, which she tries briefly to 

deny. Then Walter suggests that if she will agree to meet with Laura, she can disclose 

whatever warnings she needs to. By now, however, Anne is becoming very agitated, 

especially when Walter refers to whomever put her in the asylum. When he mentions 

Sir Percival's name, she screams in horror and he realizes that it must have been Sir 

Percival who put her in the asylum. Anne's scream brings Mrs. Clements hurrying back, 

and the two women hurriedly depart. 

Walter returns home and tells Marian what has happened. He initially proposes that 

Laura and Anne meet, but Marian rejects this idea. She does agree to go with Walter to 

the farm the following day to speak with Anne herself, and vows to get to the bottom of 

why Sir Percival placed Anne in an asylum and presumably paid for it. The next 

morning, Walter gives notice to Mr. Fairlie that he is leaving his job, and then he and 

Marian go to the farm. They are surprised to find that Anne and Mrs. Clements left first 

thing in the morning, with no explanation and in a great hurry. After questioning Mrs. 

Todd and her daughters, it comes to light that Anne was informed of the expected 

arrival of Sir Percival at Limmeridge House, and Walter is convinced that this why Anne 

and her mother fled. 

Back at the house they encounter Mr. Gilmore, the lawyer. The plan is that he will help 

to determine if Sir Percival is trustworthy and whether or not Laura should marry him. 

Mr. Gilmore sends a copy of the letter to sir Percival's lawyer, and has also sent servants 

out in hopes of tracking down Anne and her companion. He assumes that Anne's motive 

for denouncing Percival was unrequited love, and does not seem overly alarmed about 

the case, though he promises to investigate it faithfully. The servant reports back that he 

was unable to trace the two women, so there is nothing else to be done. In the 

meantime, Walter is preoccupied with his departure. Before he leaves, he says a heart-

rending good-bye to Laura, who gives him a drawing she has made. 



The Woman in White Summary and Analysis of Mr 

Gilmore's Narrative 

Summary 

Mr. Gilmore spends the first few days of his time at Limmeridge House quietly, noting 

that Laura Fairlie seems depressed. Mr. Fairlie indicates that he is in favor of the 

marriage between her and Sir Percival, but his main priority is to be bothered as little as 

possible. When Sir Percival arrives, he acknowledges that he has seen the copy of the 

anonymous letter, and readily offers an explanation. Mrs. Catherick (Anne's mother) 

had formerly been his employee, and he had always felt particularly concerned about 

her since her husband abandoned her, leaving her as a single mother to a child with 

psychological difficulties. Anne's illness eventually made it necessary for her to receive 

full-time care, and so Sir Percival offered to pay the cost of her being housed in a private 

asylum. He did so out of a charitable desire to help the Catherick family and to ensure 

that Anne received a good quality of care, but Anne perceived being sent to the asylum 

as a kind of imprisonment, and blamed him for it. Thus, she sent the angry letter in 

which Sir Percival was presented as a villain. He is more than happy to provide any 

necessary documentation to support this story, and is actively trying to find Anne so 

that she can be returned to the institution. 

Mr. Gilmore finds this story entirely plausible and Marian says that she does too, 

although she appears somewhat hesitant. Sir Percival notices this hesitation, and 

suggests that she write to Mrs. Catherick for confirmation of this story. She reluctantly 

does so. Sir Percival also finds out where Anne Catherick was staying, and says he 

will ask more questions in hopes that she can be located. Marian still seems dissatisfied 

with the conversation, and tells Mr. Gilmore that she wishes Walter were still at the 

house. A short time later, a very brief reply comes from Mrs. Catherick, in which she 

confirms everything that Sir Percival has said. Sir Percival has also told Marian that he 

has noticed that Laura does not seem happy, and that he is willing to break off the 

engagement if she tells him she wants to. Marian is concerned that Sir Percival is being 

manipulative, and does not want to have any responsibility in persuading Laura to 

marry him. When Marian explains the story behind the letter to Laura, Laura seems to 

accept it, but also requests time to delay making up her mind about the marriage. 

Mr. Gilmore, however, is concerned about the delay; he will not be able to return to 

Limmeridge House in the coming months due to his other business, and this means that 

if Laura decides to go ahead with the engagement, he will not be able to discuss terms 

with her in person. In light of this, he meets with her the following morning, and while 

still acknowledging that the marriage may not go forward, asks her if she has 

reservations about the terms. Laura surprises him by asking that it be stipulated for 

Marian to live with her. Mr. Gilmore brushes this off and clarifies that he is interested in 

where she would like to see her money go. Laura suggests that she would like to leave it 

to Marian, and then tries to say something about someone she would like to leave a 

keepsake to, but gets overwhelmed by tears. Mr. Gilmore drops the subject. As he leaves, 

however, Mr. Gilmore comes to feel increasingly unsettled about the prospect of Laura 

and Percival's marriage. 

Eight days after his return to London, Mr. Gilmore receives a letter notifying him that 

Laura has agreed to marry Sir Percival, and that they plan to marry very quickly. Marian 

also tells him that prior to the wedding, she and Laura will be traveling to Yorkshire to 



visit some friends. Mr. Gilmore then explains the financial situation relevant to the legal 

documents he must now draw up in preparation for the wedding. If Frederick 

Fairlie dies without having children, the Limmeridge estate will be inherited by Laura. 

She will have access to the income from the estate during her lifetime, and could 

arrange her will such that her husband would have access to the income after her death. 

More importantly, if she has a son, he will inherit the Limmeridge Estate. This 

arrangement is clear and straightforward, and unlikely to present problems. When 

Laura turns twenty-one (which will happen a few months after her marriage) she will 

also be able to access twenty thousand pounds, which her father willed to her. There is 

also an additional ten thousand pounds the interest on which will go to Laura; upon 

Laura's death, this will be inherited by her aunt Eleanor. 

This unusual set-up took place because Eleanor, the sister of Philip and Frederick 

Fairlie, married an Italian man named Count Fosco. Philip was angry about this 

marriage and disinherited his sister. Even though Laura advocated for her aunt, the best 

she could achieve was the strange condition which made it very unlikely Eleanor would 

ever receive her inheritance. Eleanor unfairly blames Laura, and refuses to see her 

niece. The source of potential tension is the 20,000 pounds Laura will inherit when she 

comes of age. Mr. Gilmore wants to establish the settlement such that, should Laura die 

without having children, the money will be willed by her to whomever she chooses. If 

she has children, the money will of course go to them. During her lifetime, she will have 

access to the interest, as will Sir Percival for his lifetime. 

Mr. Gilmore sends this proposed contract to Sir Percival's lawyer, but is countered with 

a request that if Laura dies without children, the 20,000 pounds will pass to her 

husband. Neither lawyer can come to an agreement, and Mr. Gilmore is particularly 

worried because he knows that Sir Percival is deeply in debt, and in fact not very well 

off. He writes to Mr. Fairlie, who does not want to be bothered and thinks Gilmore 

should just agree to the terms. Gilmore and Sir Percival's lawyer, Merriman, have a 

meeting and Gilmore tries to negotiate a compromise. Merriman also discloses that he is 

still working to find Anne, and now believes a man is involved in hiding her in London. 

Gilmore is still preoccupied with getting a better settlement to protect Laura, and 

decides to travel to Cumberland to meet with Mr. Fairlie in person. 

As Gilmore is leaving for his journey, he runs into Walter in London. Walter asks if Laura 

will be marrying Percival, and Gilmore does not give him a straight answer. Walter also 

says he is hoping to get away, and asks Gilmore to let him know if he hears of any 

opportunities that would allow him to go abroad. Gilmore agrees to do so, and resumes 

his journey. However, Gilmore is not successful at persuading Mr. Fairlie to change his 

mind. He leaves angrily, and upon his return reluctantly draws up a settlement that he 

knows is unfair and disadvantageous to Laura. 

The Woman in White Summary and Analysis of 

Marian's Narrative, Part 1 

Summary 

The narrative resumes with a series of entries from Marian's diary, beginning when Mr. 

Gilmore first left Cumberland, at which point it was unclear whether Laura would or 

would not marry Sir Percival. Laura has decided to tell Sir Percival that she is in love 



with another man, because she believes this is the honorable thing to do. Marian 

hesitates, but agrees to support her and be present when she speaks to Sir Percival. 

That night, Laura tells Percival that she will speak to him the following morning. 

The next morning, Marian receives a worrying letter from Walter. Walter is clearly not 

persuaded by Sir Percival's explanation of the letter, and he expresses his desire to go 

abroad. He also says that he believes he is being followed, which makes Marian worry 

about his mental state. A short time later, Sir Percival comes in to meet with Marian and 

Laura, who assures him that everything she is going to say is entirely her own idea. She 

acknowledges that he has offered to release her from the engagement, and that she does 

not want to break it off. However, she suggests that he might want to, because she 

admits that she has given her heart to another. Sir Percival remains silent, and Marian 

begs him to speak. Laura explains that she will never pursue a relationship with the 

man she loves, but that she felt compelled to be honest with him. Sir Percival, 

surprisingly, takes her confession as evidence of her virtue, and declares that he is more 

determined than ever to marry her. After he leaves, Laura resigns herself to her 

marriage and tells Marian never to hint to Walter that she is unhappy. She does request 

that if she dies, Marian give him a book of drawings and lock of her hair, and tell him 

that she loved him. 

The next day, Marian speaks to Sir Percival and suggests that it is inappropriate for him 

to continue with the engagement now that he knows Laura does not love him, and loves 

someone else. He insists that there is still hope she may grow to love him, and that since 

Laura will never be able to have a relationship with her unnamed lover, she may as well 

be married to a man who admires her and will treat her well. In the wake of the 

confirmed engagement, Laura is extremely passive, and unwilling to create obstacles, 

leading to the date of the wedding being set before the end of the year. Frustrated, 

Marian decides to take her to Yorkshire to visit their friends, the Arnolds. Before they 

leave, she hears that Walter has been given a position as part of an expedition to 

Honduras. He will be leaving almost immediately, and be abroad for at least six months. 

After a few weeks away, which seems to prove beneficial to Laura, Marian and Laura are 

summoned back to Cumberland. December 23 has been proposed as a wedding day, but 

Laura's consent still needs to be obtained. Marian tells Laura, who says that the date is 

too soon, but also will refuses to allow Marian to negotiate for a later one. Marian vents 

her frustration, but the only condition Laura will insist on is that Marian live with them 

after her marriage. She also asks that Marian not tell Walter about the impending 

wedding. Marian agrees, but does not tell Laura about Walter having gone abroad. 

Increasingly worried—especially because Walter has mentioned being followed and 

feels sure this is connected in some way to Anne Catherick—Marian burns his 

farewell letter. 

Sir Percival has proposed two options for the months following the wedding: either 

traveling to Rome, or spending the winter in London. Marian thinks it is important they 

go abroad, since she hopes the warm weather will benefit Laura's health, and also that 

the new place will distract and entertain her. Laura is initially somewhat excited about 

this prospect, because she assumes Marian will be accompanying them. She is 

devastated when Marian explains that the only hope they have of persuading Percival to 

let Marian live with them permanently is to give the couple time alone during their 

honeymoon. However, as the time for the marriage approaches, Marian tries to focus on 

Percival's good points, and can't help but admit that his behavior is generally good. He 



continues to be anxious about the fate of Anne Catherick, and he also readily accepts the 

idea of Marian living with him and Laura upon their return to England. Percival also 

mentions that during their time in Italy, Laura will have a chance to reconcile with her 

aunt Eleanor, since he and Count Fosco are good friends. Marian's positive feelings 

towards Percival are, however, short-lived and she is increasingly distressed as the 

wedding draws closer. On December 23, Laura and Percival marry. 

The Woman in White Summary and Analysis of 

Marian's Narrative, Part 2 

Summary 

The narrative resumes six months later, at the end of June. Laura and Sir Percival are 

about to return to England, accompanied by Count Fosco and his wife. Marian has 

already moved to Sir Percival's estate, Blackwater Park, to await their arrival. Marian 

knows that Walter has arrived safely in Honduras, but has not recently heard from him. 

No trace was ever found of Anne Catherick and Mrs. Clements and the search for 

them has been abandoned. Mr. Gilmore has fallen ill, and as a result has had to leave 

his work and go abroad to recover. Mr. Fairlie is relieved to have been left to his own 

devices at Limmeridge House. Letters from Laura during her time abroad have been 

vague and non-descriptive, leaving Marian deeply unsure of what her sister's 

experience of marriage has been like. 

Marian spends the following day exploring the gloomy estate, and is horrified when she 

comes across a wounded dog. Upon bringing him back to the house, a housemaid 

explains that it was likely shot by Baxter, the gamekeeper. When Marian seeks further 

explanation by questioning the housekeeper, she learns that the dog belongs to Mrs. 

Catherick. Mrs. Catherick visited the estate the previous day to ask about Anne, since 

she had heard rumors of someone resembling her daughter having been seen in the 

neighborhood. No one at the estate had heard anything about these rumors, though they 

were struck by her saying that there was no need to tell Sir Percival about her visit. 

Upon Laura's return, Marian is startled to see that she is still unwilling to give any 

details about her marriage and relationship with Sir Percival. From what she can 

observe, Sir Percival seems unsettled and often suspicious. Marian has also been 

observing Count Fosco and his wife. She is shocked by the change in the former, who 

has gone from a silly and talkative woman to someone very reserved and cold. Count 

Fosco, by contrast, is a larger-than-life and colorful figure, who puzzles Marian, but 

whom she cannot help but admire, even though she also distrusts him. A short time 

after the return, the group is interrupted at lunch by news that Mr. Merriman has 

arrived to see Sir Percival. Percival seems distressed by this news and leaves in a hurry, 

at which point Fosco explains to the rest of the group that Merriman is his lawyer. This 

unexpected arrival seems to indicate that Merriman has very serious news to share. As 

the two men exit from their meeting, Marian overhears their conversation. Merriman 

refers to Laura's signature being obtained on a document in the presence of witnesses, 

within a week's time, and suggests that if this does not happen, the longest delay he 

could obtain on the payment of bills would be three months. Percival is quick to assure 

him the signature will be obtained. 



Marian presumes that Sir Percival is experiencing financial problems, and needs money 

from Laura. She shares this news with her sister, who is unsurprised and agrees not to 

carelessly sign anything. Marian speculates that Count Fosco must know something 

about these troubles, but is also struck by how attentive and kind Sir Percival has 

become. The next morning, the whole group goes on an excursion to the estate grounds. 

During this excursion, Marian ends up revealing that Mrs. Catherick visited the house; 

this news agitates Sir Percival until Fosco urges him to be calm. Sir Percival hurries back 

to the house to question the servants, and Marian fills in the Count about all the events 

related to Anne and Mrs. Catherick. When they return to the house, Sir Percival is about 

to leave for a journey. 

Before he goes, he invites his wife, the Count and Eleanor into his study to attend to a 

business matter. Count Fosco, however, insists that Marian serve as the second witness, 

since there might be ambiguity about he and his wife both being witnesses. Sir Percival 

directs Laura to sign a document, and when she asks what she is signing, he says in too 

much of a hurry to explain it. When she holds firm, he becomes increasingly angry, 

accusing her of mistrusting him. He becomes increasingly angry with Marian when she 

stands up to him, and takes Laura's side. Laura and Sir Percival argue, and she is about 

to leave in anger, when Marian begs her to stay on the good side of Count Fosco. Fosco 

gets Percival to admit that the signature could wait until tomorrow, and urges him to 

return to the subject after he comes back from his trip. Percival reluctantly leaves, 

vowing to get Laura's signature the following day. 

After his departure, Laura wonders if he is going in pursuit of Anne Catherick now that 

he has heard there are rumors of her being in the area. She also admits to Marian how 

unhappy her marriage is, but declines to go in to detail. Instead, she and Marian discuss 

what to do now. They are convinced the document was an agreement in which Laura 

would agree to lend him money, and they worry about where the money would go, and 

what kind of responsibility she might be held to. They write to the lawyer who has taken 

over for Mr. Gilmore, asking for his advice, and request that he reply by special 

messenger so that they can get the answer in time before Sir Percival's return. As 

Marian mails this letter, she is distracted by Countess Eleanor, which seems suspicious 

and leads her to verify her letter later. It seems possible that someone has opened the 

letter, so she reseals it. 

The evening, Marian and Laura go for a walk, and Laura shares the details of her 

marriage. Percival has been cruel to her from the beginning, and she has pined 

constantly for Walter. When Marian cautions her about being careful to conceal Walter's 

identity, Laura explains that Percival already knows who her beloved is. Marian is 

stricken with remorse for having discouraged the relationship between Walter and 

Laura. As the two women start to return to the house, they see a figure walking near the 

lake. They hurry back, thinking they are being followed, but reach the house without 

incident. Once there, Marian is able to account for the whereabouts of everyone from 

the house, leaving her confused as to who could have been outside on the grounds. 

The Woman in White Summary and Analysis of 

Marian's Narrative, Part 3 



Summary 

The next day, Marian is careful to intercept the delivery of the reply from the lawyer 

before it gets to the house. The lawyer expresses worry that what Laura is being asked 

to sign is a document authorizing Sir Percival to borrow a portion of her 20,000 pounds, 

which is risky because if he fails to pay it back, it lessens the sum that will pass to her 

children someday. He suggests that in order to delay, she insist on having the document 

reviewed by her lawyer, which would be a reasonable step to take. As she dismisses the 

messenger, Fosco abruptly appears and offers to escort her back to the house. They 

arrive just as Sir Percival is returning, and he and Fosco have a private consultation. 

Afterwards, Fosco announces to Marian that the idea of obtaining Laura's signature has 

been set aside for the time being. 

Overwhelmed, Marian collapses and is subject to a series of feverish dreams about 

Walter. She begs him to return, and he promises that he will, and that he will emerge 

unthreatened from various dangers. Marian awakens when Laura comes in to tell her 

that she has just encountered Anne Catherick. Laura had gone back to the boathouse 

searching for a brooch she had dropped the night before. While there, she was greeted 

by a young woman dressed in white, who returns her brooch. The woman mentions 

having known Laura's mother and identifies herself as Anne Catherick. She knows of 

Laura's marriage and explains that she had been lurking in the woods the night before, 

trying to find an opportunity to speak with her. Anne expresses her regret that she was 

unable to prevent Laura's marriage, explaining that she had previously been afraid of 

Percival. Now, she knows that she is dying so she is no longer afraid of him, and 

suggests that she is considering revealing his secret to Laura. Anne seems to think that if 

Laura knows her husband's secret, she will have more power in the marriage. 

Anne explains that her mother has long known Sir Percival's secret, and shared it with 

her. Percival found out that Anne knew his secret, and she implies that she suffered as a 

result. Laura tries to get Anne to tell her the secret, but she becomes afraid that they are 

being watched and flees, asking Laura to return alone the following day. Laura went 

straight back to the house without seeing anyone else. Marian tells Laura to keep her 

meeting with Anne the next day; she will secretly hide to witness their conversation. 

She also tells Laura that she believes that there is in fact some secret that Sir Percival is 

desperate to hide. 

The next day, Laura goes out to the boat house, and Marian follows a short time later. 

Marian, however, is surprised to find no one at the boathouse, just two pairs of 

footprints indicating the presence of both a man and a woman. Anxious, she hurries 

back to the house where she learns from the house keeper that Laura returned upset 

and accompanied by Sir Percival, who fired her maid. Marian goes to Laura's room to 

hear what happened but a servant prevents her from entering the room, saying she has 

been forbidden by Sir Percival to let her in. Angrily, she goes and confronts him. 

Surprisingly, Eleanor Fosco also takes her side, and backed by Count Fosco, she is 

allowed to go in and see Laura. 

Laura explains that when she arrived at the boathouse, no one was waiting for her. She 

eventually noticed that there was a letter hidden for her from Anne. The letter told her 

that Anne had been sighted by a tall, fat man who tried to chase. She was able to avoid 

him, but did not dare to come back to meet her a second time. Laura and Marian realize 

that Anne's suspicions were right and that Laura and Anne were watched by Count 

Fosco, who then reported back to Sir Percival. Laura had barely finished reading the 



letter at the boathouse when Percival appeared. He knew about her meeting with Anne, 

and he had also already read the letter, which he takes away from her. Percival then 

demanded to know what Anne had told her, and Laura repeated the conversation but 

Percival insisted that she was hiding something. In order to try and force information 

out of Laura, he fires her maid and forbids her from seeing Marian. 

Marian and Laura are now desperate and afraid. Marian writes to both the lawyer and 

to Mr. Fairlie, and has the maid Fanny convey the letters when she leaves the house, 

since they can trust no one else. Marian is increasingly anxious about the role of Count 

Fosco and Eleanor as spies and informants for Sir Percival. Knowing that Fosco and 

Percival are going to discuss their plans in the library, she sneaks out, crawls across the 

rooftop and hides where she will be able to eavesdrop on their conversation. She is 

shocked to hear Fosco inform Percival that she has written the lawyer again, especially 

since she took such care to safeguard the secrecy of the letters. Fosco also confirms that 

both he and Percival are in debt, and in need of money. Since they have not been able to 

secure Laura's signature for the loan, they have extended their credit for three months. 

Percival explains that he has no hope of getting money, but that if Laura were to die 

childless, he would inherit her twenty thousand pounds. 

Fosco seems interested in this possibility, although Percival warns him not to pursue it, 

especially since Fosco also stands to gain by Eleanor receiving her inheritance in the 

case of Laura's death. Fosco also attempts to pry into what secret Anne Catherick might 

know about Percival, but does not get any information. Percival does explain that his 

position is dangerous, since he is convinced Anne has shared the secret with Laura. He 

is also worried because he knows that Laura is in love with Walter. Because of Walter's 

encounters with Anne, he assumes that Walter and Laura both have access to the secret, 

and have sufficient motive to use it against him so that they can be together. Percival 

knows he can control Mrs. Catherick, but is desperate to find Anne, which Fosco 

promises to help him do. Percival notes the strong physical resemblance between Anne 

and Laura. Fosco promises that he will come up with a scheme that will resolve both the 

problem of safeguarding the secret, and solving their money troubles. 

When the conversation ends, Marian sneaks back to her room undetected. However, the 

time outside in the rain has chilled her, and she falls into a fever. The narrative ends 

with an entry inserted by Count Fosco, revealing that after she fell ill, he read her diary, 

and now plans to use the information found within it as part of his plan. 

The Woman in White Summary and Analysis of Mr. 

Fairlie's Narrative and the Housekeeper's Narrative 

Summary 

Frederick Fairlie's narrative begins with him complaining about being 

inconvenienced by being asked to think back to his memories of this time period. He 

recalls having been interrupted by the news that Fanny has arrived bearing a letter 

from Marian. When she speaks with him, Fanny explains that after receiving the letters 

from Marian at the inn, she was surprised by the arrival of the Countess Eleanor. The 

Countess insisted on making tea for Fanny, and after Fanny drank some, she fainted. She 

awoke to find herself alone, and while she still had the letters, they appeared to have 



been opened and read. Fanny has nonetheless sent the one letter on to the lawyer, and 

now delivered the other to Frederick herself. 

Upon reading the letter, Frederick is hesitant to interfere. He does not want to get 

caught up in a conflict between Laura and her husband, and he replies to Marian 

suggesting that she first come and see him alone so that they can discuss the situation. 

Three days after sending this reply, Frederick receives word from the lawyer that he has 

received an envelope addressed from Marian but containing only a blank piece of paper. 

He is concerned as to what this could mean, but Frederick simply tells him to mind his 

own business and not worry about it. Six days later, Frederick receives a visit 

from Count Fosco, who reports that Marian is seriously ill. Fosco confirms that the 

marriage between Laura and Percival is very unhappy, and he thinks it would be best 

for Laura to return to Limmeridge House as soon as possible. Since Marian's illness 

made it impossible for her to come and urge this course of action, Fosco has taken it 

upon himself to come in her place. He has also worked out the details of her travel, 

proposing that Laura will travel from Blackwater Park to London, stay there overnight 

with him and Eleanor at their rented house, and then continue the second half of the 

journey the following day. Frederick is sick of listening to Fosco, so he writes a note 

inviting Laura to come and stay with him. He thinks it is impossible she will accept this 

invitation, because she will not want to leave Marian alone during her illness. 

The narrative is then continued by Mrs. Michelson, the housekeeper at Blackwater Park. 

She describes Marian falling ill with fever, and the doctor being consulted. She, Laura, 

and the Countess work together to nurse her but Marian gets steadily worse. After a few 

days, Count Fosco explains that Eleanor will be travelling to London and returning with 

another woman to help with the nursing. The new nurse is named Mrs. Rubelle and 

Dr. Dawson does not approve of her, but is frustrated to find that Percival does not 

support him. Count Fosco plants seeds of doubt about the doctor's competence, but 

after a few days, he departs for London. During his absence, Marian takes a turn for the 

worse. With this news, Fosco returns from London, having also arranged for a different 

doctor, whom he believes to be better qualified. The second doctor confirms Fosco's 

opinion that Marian is suffering from typhus and that her disease is thus both 

dangerous and contagious. 

Marian does eventually begin to recover, but by this point, Laura herself is on the verge 

of illness due to exhaustion and stress. Dr. Dawson is also so fed up with the Count that 

he resigns from the case now that Marian is out of serious danger. Mrs. Michelson is 

somewhat alarmed that Fosco and Percival do not replace him with another doctor, and 

also that they do not tell Laura that the doctor is no longer present. She is further 

shocked when Percival announces that he, Marian, and Laura will be leaving Blackwater 

as soon as possible, and that he wants all the servants dismissed within the next twenty 

four hours. Mrs Michelson carries out the orders, and the following day, only 

she, Margaret Porcher and the gardener remain. 

Percival and Fosco then consult her again, explaining that Laura and Marian will be 

spending the autumn at Limmeridge House, but that first they will travel to the seaside 

town of Torquay. The two men need someone to go there and find appropriate lodgings 

for the ladies, and they would like to send Mrs. Michelson. She is very surprised by this 

request, but reluctantly agrees to go. She is not successful at finding lodgings that meet 

their criteria, and returns three days later. Upon her return, she learns that the Count 

and Countess have moved to London. When she and Laura together go to see Marian, 

they are both shocked to be told that Marian has gone to London with Fosco and 



Eleanor, and plans to travel on from there to Limmeridge House. Laura cannot believe 

that Marian would have left without telling her, and becomes more and more anxious to 

go after her. Percival agrees, telling her that she can leave the next day, and stop in 

London along the way. Laura becomes agitated at the prospect of going to Fosco's house 

in London, but Percival is firm. 

When they are left alone, Laura explains to the housekeeper that she when she gets to 

London, she plans to evade the Count and stay with Mrs. Vesey, her former 

governess, instead. Mrs. Michelson sends the letter from Laura to Mrs. Vesey alerting 

her to Laura's impending arrival. The next day, Percival explains the arrangements for 

Laura to get to the train station, since he doesn't plan to be at the house when she 

departs. After seeing Laura off on the train to London, where the Count is expecting to 

meet her, Mrs. Michelson returns to the house. She is shocked to find Mrs. Rubelle at the 

house, and even more shocked to learn from her that Marian is also still at Blackwater 

Park. Mrs. Michelson immediately resigns. Percival tells her that she can leave whenever 

she wants, but since he plans to leave the following day and Mrs Rubelle is also leaving, 

Marian will be left alone. Concerned about her fragile health, Mrs. Michelson agrees to 

stay on with her, especially since she gets him to agree to rehire Dr. Dawson. Mrs. 

Rubelle leaves immediately, and that night while Mrs. Michelson is tending to Marian, 

she is startled to hear Percival swearing wildly, and then rushing out of the house in the 

middle of the night. Mrs. Michelson stays on to nurse Marian back to health, alluding to 

events that will be covered in the narrative of others. When Marian is recovered, she 

travels to Limmeridge House and Mrs. Michelson goes to stay with relatives in London. 

 

The Woman in White Summary and Analysis of the 

Cook and Others' Narratives and Walter's Resumed 

Narrative, Part 1 

Summary 

The narrative is resumed by Hester Pinhorn, a woman hired to work as a cook at the 

Count and Countess's London home. While employed there, she learns that the 

Countess's niece, Laura, will be coming to stay with them. Almost immediately after her 

arrival, Laura falls into a fit of convulsions, leading Hester to fetch a doctor. The doctor 

diagnoses a problem with Laura's heart, and expresses his doubts about whether she 

will live. Nonetheless, Laura seems much better the following day, but then takes a 

sudden turn for the worse and is declared dead by the doctor. He offers to register the 

death himself, since he is uncertain whether the Count will understand the logistics of 

how to do so. Eleanor handles the arrangements for Laura's funeral and burial with her 

mother in Cumberland. Corroborating documentation is provided by the doctor, and 

by Jane Gould, who prepared the body for burial. Laura's death is recorded on her 

tombstone as having occurred on July 28, 1850. 

The narrative is then picked up by Walter, who explains how he left Central America in 

the summer of 1850, and after escaping from a shipwreck arrived back in England in 

October. He immediately returns to London and goes to see his mother and sister, who 

break the news of Laura's death to him. Devastated, Walter decides to travel to 



Cumberland to visit her grave. While mourning there, he is surprised by two women. He 

recognizes the first as Marian but cannot identify the second until she lifts her veil and 

he realizes it is Laura herself. Walter's narrative then skips a week ahead, resuming 

with him living in a cheap rented house in London. Laura and Marian live on the floor 

below, having been passed off as his sisters. He documents what he was told by them of 

the intervening events. 

Marian was told of Laura's departure by the housekeeper, and news of Laura's death 

followed a short time later. This upset Marian so much that it was weeks before she was 

able to travel. At that point, she and Mrs. Michelson went to London together and parted 

ways there. Marian went straight to the lawyer (finally named as Mr. Kyrle) to declare 

her suspicions about Laura's death at Count Fosco's house. He started an 

investigation, finding the Count very helpful and cooperative. All the information seems 

validated by the doctor and servants, so the investigation is abandoned. Marian has by 

now returned to Limmeridge house, where she learns more details from Frederick 

Fairlie. 

Count Fosco had stayed at Limmeridge House to arrange Laura's funeral and while 

there, had explained to Frederick that Anne Catherick had been apprehended and 

returned to the asylum. She is now experiencing the delusion that her real identity is 

Lady Glyde, and Frederick is warned that if he is ever contacted by someone claiming to 

be Lady Glyde, he should ignore it. Meanwhile, Marian's investigations of Fosco 

and Mrs. Rubelle have yielded nothing. All this time, Percival has been living in Paris, 

showing no interest in his wife's death. By October, Marian has decided to go to the 

asylum and visit Anne. She journeys to London, and by explaining her connection to the 

Glyde family is able to obtain permission to visit Anne. Marian talks with the owner of 

the asylum, who reveals that since Anne was returned to him in July by Count Fosco, she 

has seemed somehow different. 

Marian is completely overwhelmed when, upon going with a nurse to see Anne, she 

immediately recognizes Laura. Thinking quickly, Marian promises to rescue her sister 

and bribes the nurse to have a private meeting with her the next day. Marian explains 

that Anne (Laura) has been wrongfully placed in the asylum and offers a large sum of 

money in exchange for helping her to escape. The nurse cooperates, and also agrees to 

say that she has heard Anne talking about returning to Hampshire, so that the pursuit 

will head in the wrong direction when her escape is discovered. Laura and Marian are 

able to leave immediately for Limmeridge House. 

As they travel, Laura explains what happened after she left Blackwater Park. She arrived 

in London and was met by Fosco, who took her to an obscure house, reassuring her that 

Marian was there waiting for her. While Laura waited, two other men came in and 

introduced themselves as Fosco's friends. She seems to have been drugged, because her 

recollections after that are very fragmented. She believes she did in fact go to Mrs. 

Vesey's and stayed there for the night, being attended by Mrs. Rubelle. The next day, 

she somehow left and the next thing she remembers is waking up at the asylum and 

being referred to as Anne Catherick. She remained there from July until Marian's arrival 

in October, and any of her claims of being Lady Glyde were dismissed as mad delusions. 

When the two women return to Limmeridge House and Marian explains to Frederick 

what happened, he thinks she has been tricked by Anne. Even when Marian brings 

Laura into his presence, he claims not to know her. The servants are also unwilling to 



defend her identity. It is also dangerous for them to remain there, since the search for 

Anne will eventually extend to the neighborhood. They decide to flee back to the 

anonymity of London, and as they are passing by the grave yard, they happen to catch 

sight of Walter, and the three are reunited. 

The Woman in White Summary and Analysis of 

Walter's Resumed Narrative, Part 2 

Summary 

Upon hearing this story, Walter realizes that Fosco and Percival have deliberately 

switched Anne and Laura so they can get the money that would be transferred to them 

in the instance of Laura's death. Anxious to ensure their safety, Walter chooses a house 

in a poor neighborhood in East London, and finds work doing cheap illustrations. He 

and Marian invest the money they have in order to fund further investigations. They 

know it will be very difficult to prove Laura's identity, since her suffering has made her 

look even more like Anne. Her mind and memory are also quite unstable, so it's 

unreliable to ask her to prove her knowledge of only things Laura could know. They 

decide they will have to restore her identity without her assistance and begin by 

gathering as much information as they can in order to present it to Mr. Kyrle. They are 

disturbed when, upon asking Mrs. Vesey if Laura ever stayed with her in London, 

Mrs. Vesey confirms that she did not. This means that Laura's mistakes and confusion 

could compromise the credibility of their story. They are able to gather statements from 

Mrs. Michelson, the doctor, the cook, and the woman who prepared the body. Armed 

with this information, Walter goes to meet with the lawyer. He is anxious because he 

knows that Sir Percival may have returned to England upon hearing of Laura's escape, 

and that Percival would immediately be suspicious of him. 

Walter explains everything to Kyrle, who tells him that he has no legal case. The only 

way there might be cause to pursue a case would be if it could be proven that there is a 

discrepancy between the date of death on the certificate and the date of Laura's journey 

to London, but neither Laura nor the housekeeper have been able to remember the 

exact date she left. Walter wonders if he can force Fosco and Percival to confirm this 

date, even though they have the most to gain by concealing it. He is determined to prove 

her identity. Before he leaves, Walter is given a letter to deliver to Marian, and finds out 

from Kyrle that Percival has returned to England. As he leaves, Walter is certain he is 

being watched by two men, and he makes sure to lose them before returning home. 

When he returns home and delivers the letter to Marian, it turns out to be from Count 

Fosco. He tells her that as long as she and Laura stay hidden and secret, they will be 

safe. He warns her not to let Walter or anyone else persuade her to try and bring Laura's 

identity to light. This letter only angers them further, and Walter announces that the 

next day he will go to Blackwater, since he is determined to prove that she could not 

have died on the day stated on the certificate, since she did not leave Blackwater until 

after that date. He plans to try and prove this both by questioning Dr. Dawson, and by 

finding out what inn Percival stayed at when he left Blackwater. If neither of these 

strategies work, he plans to uncover the secret and then blackmail Percival into 

revealing the deception. 



Walter goes first to Dr. Dawson, but he only has records of when he returned to treat 

Marian, not of how much time elapsed between then and Laura's departure. The inn 

where Sir Percival is known to have stayed on the night of his departure has closed 

down. With no other options, Walter decides to go to Blackwater Park and try to 

question the gardener. Neither the gardener nor the servants can shed any light on the 

date of Percival's departure, and Walter encounters another man who he believes is 

there to spy on him. Walter now turns his hopes to finding Mrs. Clements, and he 

sets this plan in motion by writing to Ms. Todd to ask if she has been in contact with 

Mrs. Clements. He also investigates Percival's background, learning that he was the only 

son of a baronet who made many enemies in the area around Blackwater Park, and lived 

mostly abroad as a result. Percival mostly grew up on the Continent; he returned to 

England after his father's death, and became good friends with Laura's father, Mr. Philip 

Fairlie, around this time. The friendship between the two men was what led to the 

engagement between Laura and Percival. 

The answer from Mrs. Todd informs them that Mrs. Clements did write to her after 

Anne's disappearance, wondering if Anne might have made her way back to the 

neighborhood. Mrs. Clements also provided a contact address in London, and Walter 

immediately heads there. He introduces himself and reminds her that he helped Anne to 

escape from the asylum. Mrs. Clements asks if he has news about Anne, and he is careful 

to say that he is not hopeful about her safety, and that right now his priority is to bring 

to justice the men who may have harmed her. She is willing to tell him whatever she 

can, and Walter learns further information from her. After they fled Todd's Corner, Anne 

and Mrs. Clements returned to London and then from there moved to the remote town 

of Grimsby, where Mrs. Clements had family connections. Anne refused to return to her 

mother, since she feared Percival would find her there. While at Grimsby, Anne began to 

show signs of illness and was diagnosed with a serious heart condition. 

Mrs. Clements tells Walter that when Anne learned that Percival has gotten married, she 

became obsessed with the idea of speaking to his wife. Mrs. Clements reluctantly agreed 

to go with her to Cumberland. In order to avoid being detected, they stayed at a nearby 

village. Anne made her illness worse by walking back and forth from the village and 

Blackwater Park, and eventually became confined to her bed. In order to soothe her, 

Mrs. Clements went to meet Laura and bring her back to the village, but she met Fosco 

instead. Fosco said he had a message from Laura: that Mrs. Clements and Anne should 

return to London, and tell her their address so that she could meet them there with 

greater safety. Mrs. Clements explained that Anne was too sick to travel, and that she 

was afraid to consult a doctor, lest it gave away their identities. Fosco offered to look at 

Anne himself, and he and Mrs. Clements returned to the cottage, where he prepared 

some medication for Anne. This helped her to regain some strength, and within a week 

Fosco had accompanied them to the train station and helped them return to London. 

Once there, Mrs. Clements wrote to Laura with their address, as Fosco had instructed. 

About two weeks later, while Mrs. Clements was distracted, Anne vanished from the 

house. Mrs. Clements looked for her at the asylum, and at the home of Mrs. Catherick, 

but gave up when Anne could not be located at either place. 

The Woman in White Summary and Analysis of 

Walter's Resumed Narrative, Part 3 



Summary 

Walter's conversation with Mrs. Clements gives him the opportunity to learn more 

about Anne's history. Mrs. Clements first met Mr. and Mrs. Catherick when she moved to 

Old Welmingham after her marriage. Mr. Catherick was the parish clerk and before her 

marriage, Mrs. Catherick had been a lady's maid in a wealthy family. As a result, she was 

somewhat proud, and disrespectful to her husband, and Mrs. Clements took a dislike to 

her. A few months after their arrival, and shortly before Mrs. Catherick was due to give 

birth, Sir Percival arrived in the neighborhood. Mr. Catherick confided to Mrs. Clements 

that he had discovered valuable items in his wife's room, which must have been given to 

her by someone wealthy. This discovery, plus rumors of her meeting Sir Percival 

privately, left Mr. Catherick concerned that his wife may have had an affair and married 

him only once she found out she was pregnant. Mrs. Clements told him to do nothing 

immediately, and to try to find out more information. 

Two days later, Mr. Catherick caught his wife and Sir Percival whispering together, flew 

into a rage, and attacked Sir Percival. He lost the fight, and disappeared from the village 

that very night, ashamed and angry. Sir Percival also left quickly, but Mrs. Catherick 

defiantly stayed on, insisting that she was a faithful wife who had done nothing wrong. 

She refused her husband's offer of an allowance, so it is not clear where her income 

comes from, though Mrs. Clements suspects that Sir Percival supports her financially. 

Walter is puzzled, because he does not see how the possibility of Sir Percival being 

Anne's father could be the secret—it had already been public enough to cause a scandal. 

He also wonders why Mrs. Catherick would stay in the village knowing that her 

reputation was ruined. 

Walter is able to feel certain that Anne's father was not Mr. Catherick, as the dates of the 

pregnancy and wedding do not align. According to Mrs. Clements, Anne did not 

resemble either Percival or her mother, which makes him wonder if another man could 

be the father. He learns that prior to her marriage, Mrs. Catherick worked in the 

household of a man named Major Donthorne. Mrs. Clements also explains that she 

frequently cared for Anne during her childhood, since Mrs. Catherick often seemed to 

despise her, although she would occasionally display periods of stronger interest. When 

Anne was around 10, she and her mother went to Limmeridge House, during which time 

Mrs. Clements lost her husband. When they came back, Mrs. Clements wanted to move 

to London and asked if Anne could come with her. Mrs. Catherick did not allow it, and 

after Mrs. Clements moved away, she did not see Anne again until Anne escaped from 

the madhouse. 

Mrs. Clements has also heard about the secret from Anne, but never learned what it was. 

She suspects Anne may not have actually known it either, which is an idea Walter has 

also started to suspect. Before he leaves, he tells Mrs. Clements that Anne has died, but 

that she was well taken care of and given a good funeral. He also asks for Mrs. 

Catherick's address so that he can visit her, despite Mrs. Clements warning him not to 

do so. Within a few days, Walter has gone to meet Mrs. Catherick and tells her that Anne 

is dead. Mrs. Catherick shows very little interest or reaction, so Walter explains that 

Anne's death has caused distress for someone else due to the interference of Sir 

Percival. 

Walter explains that he knows something suspicious about the time when Sir Percival 

was interacting with her before Anne's birth, and that he wants her to give him any 



information that will help bring him to justice. Mrs. Catherick angrily defends how hard 

she has worked to restore her reputation after the scandal, and refuses to help him, 

even though she doesn't deny that Sir Percival is also her enemy. Walter makes it clear 

that he doesn't believe she and Sir Percival had an affair, but Mrs. Catherick stubbornly 

refuses to tell him anything. He decides to go to the church in Old Wilmingham where 

they had been caught meeting, since she seemed to have a strong reaction to him 

knowing the specifics of the place. 

The Woman in White Summary and Analysis of 

Walter's Resumed Narrative, Part 4 

Summary 

After leaving Mrs. Catherick's house, Walter realizes he has been followed by one of the 

spies, planted there to wait for him to come to question Anne's mother. Nonetheless, he 

decides to continue with his plan of visiting the church, especially since he is intrigued 

by a sarcastic comment Mrs. Catherick made about Sir Percival's mother. Walter intends 

to look at look at the marriage register to see what her name and family background 

were. He perseveres in doing so, even though he suspects that more spies observe his 

approach to the church, and likely convey the progress of his investigation to Sir 

Percival. However, the visit to the registry does not at first seem to be fruitful. Walter is 

able to find an unremarkable record of the marriage of Sir Felix Glyde to a Cecilia Elster 

a year before Sir Percival's birth. 

Walter sets off for another meeting he hopes will reveal information, but along the walk 

he gets into a minor scuffle with the two men who have been following him. He is 

arrested and will be held for three days; Walter knows that this gives Percival time to 

cover up whatever information he might be getting closer to finding. The one person in 

the area who might be able to vouch for him is Dr. Dawson, to whom he has been 

introduced by Marian. The Doctor posts his bail, and Walter is freed, giving him a few 

precious hours in which Sir Percival will not be watching for him. Walter goes to inspect 

the duplicate copy of the marriage register, held off site. He is astonished to discover 

that this version contains no record of the marriage of Sir Percival's parents, revealing 

that Sir Percival must have forged the entry in the church copy so as to disguise his 

illegitimacy. 

Walter knows that he will need both copies for comparison to prove the forgery, so he is 

in a haste to get back to the church. He hurries along the road, evades another attack, 

and arrives to find the church clerk distressed because he cannot locate the keys to the 

vestry. The clerk and Walter hurry to the church, having been alerted by a local boy that 

someone seems to be inside the church and preparing to start a fire. When they get 

closer, they see that the church is already on fire and that Sir Percival has gotten 

trapped inside due to the faulty lock. Walter organizes some desperate efforts to try and 

save him, but Sir Percival dies in the fire. 

Reassured that Laura and Marian are safe in London, Walter stays on to be questioned 

about the strange events. He does not reveal his own knowledge about why Sir Percival 

was in the church, but offers his assumed timeline to readers. Walter suspects that 

when Sir Percival learned that Walter was free on bail, he became desperate. He 



ordered the attack, and also stole the keys and snuck in to the church in order to remove 

the page with the forgery so that Walter would have no proof. Once in the office, he 

locked the door in case anyone else tried to come in, not knowing about the faulty lock, 

and then accidentally started a fire with the lantern he was using. 

While waiting around as part of the investigation, Walter receives a letter from Mrs. 

Catherick, thanking him for having pushed Sir Percival to the actions that led to his 

death. She explains that when she met Sir Percival while pregnant with Anne he bribed 

her with gifts and flattery into giving him access to the church registry office. 

Unbeknownst to Sir Percival, she spied to see what he did with this access, and once she 

found out that he had committed forgery, she used this information as blackmail for 

more presents. Sir Percival also gave her more details about why he is committing the 

forgery. His parents could not marry because his mother was legally married already, 

but had run away when her first husband abused her. While Percival was a child abroad, 

everyone assumed his parents were married, and when his father died, there was no 

reason anyone would be suspicious when Percival returned and claimed his estate. 

However, in order to borrow money, additional documents (including the marriage 

certificate) were required, and this would have to be substantiated with a church record 

of the marriage. Thus, after obtaining access to the church office, Sir Percival inserted 

the record of his parents' marriage at an appropriate date. 

Mrs. Catherick initially did not think Sir Percival was doing anything terribly wrong, and 

was happy with the gifts. When she realized her husband believed they were having an 

affair, however, she asked Percival to save her reputation by telling him they were not. 

Percival refused, because the idea of an affair made it less likely anyone would ever 

uncover the real secret, and this scandal wouldn't really affect him, even though it 

would ruin her. Mrs. Catherick became very angry and threatened to expose him, but Sir 

Percival revealed that she was now an accomplice to his crime, and that if he was 

prosecuted, she would be as well. He is, however, willing to provide her with an income 

as long as she keeps the secret, and stays in the town, where he can keep an eye on her. 

Abandoned by her husband and feeling she has no other options, Mrs. Catherick agreed. 

Mrs. Catherick goes on to explain that she never liked her daughter, but found the 

presence of the child useful in gaining public sympathy and gradually rebuilding her 

reputation. One day, after the time at Limmeridge, Mrs. Catherick was frustrated with 

Sir Percival having refused a request and angrily alluded to the fact that she could ruin 

him, without realizing that Anne had overheard. A few days later when Percival came to 

visit, he made Anne angry and she repeated the comment about ruining him, making it 

seem as though she also knew the secret. Sir Percival flew into a panic at the idea that 

Anne might know his secret, since he could not control her the way he controls her 

mother, and insisted on sending her to the asylum. Mrs. Catherick did not particularly 

object, since it would make her life easier; thus, the two of them had Anne declared 

insane and sent away. Since then, Mrs. Catherick has never been too worried, since 

despite Anne liking to refer to the secret, she has never known the truth about Sir 

Percival's illegitimacy. She also warns Walter not to continue investigating Anne's 

paternity, which leads him to believe there is still a further secret remaining there. 



The Woman in White Summary and Analysis of 

Walter's Resumed Narrative, Part 5 

Summary 

Walter returns to London, having learned that Marian and Laura were obliged to move 

houses in his absence. He decides not to reveal what he has learned about Sir Percival, 

since the rightful heir has now come into the property anyways, and none of this helps 

with reestablishing Laura's identity. He is dismayed to learn from Marian that while he 

was away, Marian was visited by Count Fosco. She managed to conceal the visit from 

Laura. Fosco arrived with the owner of the asylum, and summoned Marian to meet with 

him. He explained that he had known where they were living for awhile, but had no 

interest in persecuting them so long as all secrets remained concealed. However, now 

that Sir Percival is dead, Fosco has become concerned that Walter will start 

investigating him. To prevent this, he brought the asylum owner to the house, planning 

to reveal Laura as his runaway patient, and assuming that the results would occupy 

Walter and leave him no time to investigate Fosco. However, at the last minute, he 

aborted the plan because of his admiration for Marian and his worries of how 

devastated she would be to lose her sister. Fosco does warn Marian that Walter should 

be very careful about deciding whether he wants to continue his investigations, because 

he, Fosco, will stop at nothing to protect himself. 

Marian decided they had to move, and without telling Laura why, found them new 

lodgings. Walter reassures her that he doesn't think Fosco would be able to do much 

about putting Laura back in the asylum at this point, and also proclaims that he will not 

be frightened away, and will persist in championing Laura's cause. They break the news 

of Sir Percival's death to Laura, and settle down to wait for the moment to be right to 

continue with their plans. Walter has evidence that Fosco is not planning to leave 

England any time soon, so he knows that he has time. He also digs deeper into the 

mystery of Anne's father and uncovers the truth. During the time that Mrs. Catherick 

was working as a maid, Mr. Philip Fairlie (Laura's father, and a notorious womanizer) 

regularly visited the house where she worked. He was Anne's father, and this explains 

the striking resemblance between Anne and Laura. 

A few months later, with Laura growing stronger, Walter asks Marian about the 

possibility of proposing to Laura. He suggests that being his wife will give her more legal 

protections, and make him better able to advocate for her. Marian readily agrees, and he 

and Laura marry only days later. Although his marriage makes Walter more conscious 

of the risks he is taking, he is still determined to bring Fosco to justice, and begins 

investigating him. Based on what he knows of the Count's skills and correspondence, he 

begins to believe that Fosco is a spy. In order to understand more, he reaches out to his 

Italian friend, Professor Pesca. After following Fosco one afternoon, and 

determining that he plans to attend the opera that evening, Walter and Pesca secure 

tickets to the same performance. 

While there, Walter sees the two Italians look at each other, and realizes that the sight of 

Pesca terrifies Fosco. After the performance, he questions Pesca asking if he knows of 

any reason why Fosco would be afraid of him. Pesca reluctantly confides that he is a 

member of a secret Italian political society; he moved to England at their request, and 

awaits orders to return at any moment. The members do not know the identities of any 

other members, and are sworn to secrecy at the expense of their life. They are all 



branded with a secret mark. If someone betrays the brotherhood, he is eventually 

hunted down and killed. From this explanation and Fosco's reaction, Walter infers that 

he has betrayed the society and believed that Pesca may have been sent to kill him. 

Walter realizes that Fosco is probably going to flee London as soon as possible. He 

prepares a letter for Pesca to read in the event of his death, and then goes to Fosco's 

house that very night. He confronts Fosco, who is on the verge of shooting him, but 

warns that if he is harmed, Pesca will come after him. Fosco reluctantly agrees to listen 

to Walter's demands: Walter asks for a signed confession, and proof of the date on 

which Laura departed from Blackwater Park. Fosco says he will provide both those 

things, so long as Walter allows him and the Countess to leave London and does not 

pursue them. Walter hesitates, but then agrees to these conditions. Under Walter's 

supervision, the Count writes his confession, produces a letter from Sir Percival that 

explicitly refers to the date of Laura's departure, and then leaves with the Countess. 

The Woman in White Summary and Analysis of 

Walter's Resumed Narrative, Part 6 
The narrative resumes with the insertion of Fosco's confession. He proclaims his love 

for Marian, and explains his role in events. When he and Sir Percival were living 

together at Blackwater, it quickly became clear that they both needed money. Fosco also 

learns that some sort of secret threatens Percival, and that it seems that Anne 

Catherick is in possession of this secret. When he learns of the resemblance between 

Anne and Laura, he hatches a plan to switch their identities, trapping Laura in the 

asylum, and giving Percival access to her fortune. By keeping watch, Fosco eventually 

runs into Mrs. Clements, who innocently leads him back to Anne. Fosco uses his 

knowledge of chemistry to give Anne drugs to make her appear as though she has 

regained strength, and encourages Mrs. Clements to take her to London as soon as 

possible. Although Mrs. Clements has agreed to send her address to Lady Glyde, Fosco 

has her followed and spied upon by the Countess to ensure that he knows her 

whereabouts. 

Next, Fosco secures lodgings in London and visits Mr. Fairlie to get the letter 

encouraging Laura to come and see him. Fosco also works with Sir Percival to get 

everyone out of the house except for the one loyal maidservant, and Madame Rubelle. In 

the middle of night, while Marian is sleeping, they move her into one of the obscure 

bedrooms in an unused part of the house, where she is tended to by Madame Rubelle. 

The next day, Fosco and the countess leave, with the letter from Mr. Fairlie given to 

Percival, ready to be used to induce Laura to travel to Limmeridge House. Fosco and his 

wife now travel to Mrs. Clement's s house, where the latter is distracted by the countess. 

Once she has left Anne unattended, Anne is lured out by a message that she has been 

invited to spend the day with Lady Glyde. In the cab, Fosco charms Anne, but once she 

arrives at his house and finds herself alone with him and the Countess, she becomes so 

agitated that she goes in to convulsions. 

Fosco immediately sends for a doctor, but is worried that Anne will die before Laura 

arrives. He tries to expedite the plans for Laura's arrival, but Anne does indeed die 

abruptly on July 28, before Laura's arrival. This is especially problematic because the 

doctor, trying to be helpful, has already recorded the death of the woman he believes to 



be Lady Glyde. With no other choice, Fosco goes to the station to meet Laura, bringing 

with him the clothes Anne had worn when he abducted her. He reassures Laura with 

news of Marian, and takes her to his supposed home, which is actually the home of Mr. 

Rubelle. He has her examined by two doctors, who declare her insane, and then keeps 

her sedated until he can transport her to the asylum. He has switched her clothes so that 

she arrives dressed like Anne, and is taken into custody. Meanwhile, the death of "Lady 

Glyde" is made public, and she is taken away for burial. Fosco ends his confession by 

explaining that the countess went along with all the schemes because of the high 

expectation of loyalty and support placed on English wives. He admits that if Anne had 

not died at the convenient time, he would have killed her himself, but insists that he has 

not done anything seriously wrong because he in fact went to great pains to avoid 

simply murdering Laura outright. 

Having finished reading the confession, Walter leaves the house and goes to the cab 

company that had been hired to drive Laura and Fosco from the train station, where he 

secures further evidence confirming the date of her arrival. The next day, Laura, Marian, 

Walter and lawyer Kyrle all travel to Cumberland where Walter meets with Frederick 

Fairlie, confronting him with all the evidence. Mr. Fairlie finally concedes that Laura is 

his niece, and still alive. Walter makes a simplified version of the conspiracy public so 

that Laura's identity can be re-established and has the inscription on the grave changed. 

A short time later, Walter travels to France on art-related business, accompanied by 

Pesca. While they are there, Pesca receives news that seems to distress him, and he asks 

to go back to London as soon as possible. Before they depart, Walter decides to do some 

sight-seeing and while passing by the Paris morgue, he hears talk of the body of a very 

fat man with a strange mark on his arm. He goes inside, and confirms that the body is 

that of Fosco, who was tracked down by the Brotherhood and killed. Walter confirms 

that since Fosco's death, the countess has been living near Paris and honoring his 

memory. 

The following winter, Laura gives birth to a son. When the infant is six months old, 

Walter returns from a short business trip to learn that Frederick Fairlie has died 

abruptly. Laura and Walter's son is now the heir of the estate and with Marian, who has 

remained living with them, the family looks forward to a happy and prosperous future. 

 

 

The Woman in White Symbols, 

Allegory and Motifs 
Frederick Fairlie’s art collection (symbol) 
Mr. Fairlie is the owner of a vast art collection. He is surrounded by expensive art pieces 

and spares no money in acquiring new ones. However, the owner of this huge art 

collection is an invalid who cannot stand any mental exertion or external stimuli. He 

spends his days shut away in his private quarters and is incapable of any productive 

activity. It is rather ironic that a person with rapidly declining physical and mental 



health should display such zeal and vigor in acquiring ornamental objects. Frederick 

Fairlie’s art collection is a symbol of his self-absorbed character and his distorted 

values. He neglects the important things in life and focuses all of his energy upon these 

useless ornaments. Furthermore, he does not acquire art pieces out of a professional 

interest in art, but rather to use his collection as a means of flaunting his wealth and 

status. The acquisition of material things is the sole purpose of his life. Apart from this, 

he displays little interest in the events unfolding around him, and he shows little 

concern for the welfare of his nieces. The Fairlie household becomes almost 

dysfunctional under his guardianship. His art collection is a symbol of his selfishness, 

vanity and greed. His art collection fails to surround him with an artistic aura; it only 

emphasizes his self-absorbed and obnoxious character. 

Anne Catherick's white dress (symbol) 
Anne Catherick prefers to dress entirely in white clothes whenever possible. She does so 

to honor the memory of Mrs. Fairlie, who told her that she looks nice in white. The 

white dress symbolizes her purity and innocence; throughout the novel, Anne is 

repeatedly victimized even though she has done nothing wrong, and it is even finally 

revealed that she never even knew Percival's secret. Emotionally and mentally, Anne is 

childish, in both her innocence and the way she clings to the memory of Mrs. Fairlie. The 

white dress also symbolizes Anne's enigmatic nature. Especially at the start of the novel, 

it is not clear what her history is, and whether she might be sinister or not. In fact, 

Anne's white garments in her mysterious first encounter with Walter even suggest that 

she might be some sort of supernatural figure. 

Blackwater Park (symbol) 
The setting of Blackwater Park is very significant. The house is an ancient mansion with 

five hundred years of history behind it. The house is surrounded by thick foliage which 

casts long shadows and blocks the view. The lake of Blackwater Park is shallow, still, 

and devoid of life. The old mansion, the thick foliage, the long shadows and the still 

water produce a threatening atmosphere charged with a sense of deadened suffocation. 

The threatening atmosphere of Blackwater Park is symbolic to the plot. Not only does 

the place house two criminals, but it is also in this place that the most evil scheme will 

be plotted against Laura Fairlie. The suffocating foliage symbolizes the imprisonment 

that the sisters will endure at this place. The threatening appearance of Blackwater Park 

provides the perfect backdrop for the conspiracy which will take place here. 

Count Fosco’s mice (motif) 
Count Fosco’s mice are frequently mentioned in the book. Count Fosco has a penchant 

for pets, especially mice. He treats his mice as his best friends and allows them to crawl 

over his body. Fosco’s fondness for mice serves to heighten his eccentricity. By 

repeatedly describing Fosco’s playing with his mice, Marian seeks to set him apart from 

no-nonsense Englishmen and to emphasize his foreignness. Fosco’s fondness for mice, 

his exuberant manners and his Napoleonic features turn him into an exotic spectacle. 

The frequent mentioning of his mice serves to remind the readers of his foreign origins 

and exotic manners. Fosco’s foreignness may both inspire mistrust and curiosity among 

the readers. It is important for the readers to focus their attention on Fosco, for he is the 

most fascinating male character of the novel, and will play a decisive role in shaping the 

development of the plot. 



Count Fosco (allegory) 
Count Fosco is an allegory for continental European culture. In Victorian Britain, people 

liked to cherish the belief that the continental Europeans are culturally sophisticated 

but morally decadent. On the other hand, the Victorians believe that English people 

possess plainer taste, but are more virtuous and upright in their character. Count 

Fosco’s person is a living allegory of what the Victorians believed to be the European 

culture. Fosco is culturally sophisticated. He is well versed in arts and masters many 

languages. He is well travelled and boasts a broad experience in many matters and 

subjects. The Victorians believed the Europeans to be more decadent in their lifestyle 

than the English. Fosco has extravagant taste. His fine taste in clothes is portrayed 

through his expensive and highly decorative waistcoats. Fosco also stands for the image 

of the scheming and morally corrupt European. He engages in the practices of spying, 

lying, conspiring and poisoning: all secretive behaviors despised by Victorian 

Englishmen. By inventing this sophisticated, exuberant and dangerous character, the 

author creates a convincing allegory for what the Victorians believed to be continental 

European culture. Fosco embodies all the classic Victorian stereotypes of the European 

man. 

The Woman in White Metaphors and Similes 

Our words are giants when they do us injury and dwarfs 

when they do us a service (p. 101) (Metaphor) 
Walter uses this metaphor to describe the impact that language can have. He compares 

words to something large and powerful (giants) and to something small and usually 

considered weak (a dwarf), introducing an element of paradox into the metaphor as 

well. Walter is frustrated by the fact that he cannot use language to do what he wants, 

such as accurately describe Laura's beauty, but he also knows how powerful and 

harmful language could be if he were to use it to make an inappropriate declaration. 

Throughout the novel, language will be shown to be incredibly powerful in some ways 

(Percival's whole life, for example, rests on the words documenting the marriage of his 

parents) but also ineffectual in others (no one believes Laura saying who she is until she 

can support it with evidence). The gist of the metaphor is that words often matter most 

when they lie or "do injury," and matter least when they are truthful and well-

intentioned. 

"The last word went like a bullet to my heart" (p. 110) 

(Simile) 
This simile is used to describe how Walter feels when he first learns that Laura is 

engaged. The simile comparing this news to a bullet piercing his heart describes the 

intense pain this information caused him. The simile also suggests death, which is what 

would happen if a bullet struck someone's heart. This is appropriate because the news 

marks the death of Walter's hopes and also of his interactions with Laura, and his time 

at Limmeridge House. Finally the simile is appropriate because it alludes to the threat of 

violence that will come to be associated with Laura's marriage. 



Her eyes dilated in the dim evening like the eyes of a wild 

animal (p. 138) (Simile) 
Walter uses this simile to describe Anne's reaction when he first questions her about 

the person responsible for having her committed to the asylum. The simile 

simultaneously conveys both her aggression and vulnerability. At this point in the novel, 

Anne's history is very hazy, and it is unknown to what degree the claims of her being 

mentally unstable are accurate. When she reacts with extreme, animalistic violence at 

the allusion to the man who tormented her, it seems possible that she could be insane, 

dangerous, or both. However, the comparison to an animal also implies that because she 

is less rational and logical, she is also potentially vulnerable and subject to being hunted 

and trapped. 

Drop by drop, I poured the profaning bitterness of this 

world's wisdom into that pure heart (p. 212) (Metaphor) 
Marian uses this metaphor to describe the effect of explaining to Laura that it would be 

inappropriate and unacceptable for Marian to join Laura and Percival on their 

honeymoon. This information, which is new and surprising to Laura, is compared to a 

kind of bitter and possibly poisonous fluid being gradually poured into a receptacle. The 

metaphor reinforces the way Laura is a passive vessel with little agency of her own, and 

also the way in which Marian is often put in difficult positions of breaking difficult news 

to Laura. The fact that this information and expectations about married life have to be 

conveyed slowly suggests how torturous the process is for Marian. The metaphor, by 

comparing the knowledge of what married life will be like to a liquid that slowly 

penetrates Laura's innocent body also contains a subtle sexual allusion. Part of what 

Marian might explain to Laura in this scene may include reference to what sexual 

activities she will be expected to engage in after her marriage. 

She is always[...]as cold as a statue and as impenetrable 

as the stone out of which it is cut (p. 239) (Simile) 
Marian uses this simile to describe Eleanor, Count Fosco's wife. Comparing Eleanor to a 

non-living object highlights how passive she is, and how much she seems to be 

controlled and manipulated by her husband. The idea of a statue that has been formed 

into a particular shape also references the way the countess has been moulded by her 

husband's desires and wishes. 

The Woman in White Irony 

Count Fosco's death (situational irony) 
Count Fosco's death in Paris is an example of situational irony in that he avoids 

punishment for his participation in the scheme against Laura, only to then be killed in 

retribution for his betrayal of the Italian brotherhood. His punishment does not come in 

the form that a reader would expect it to. This irony shows Fosco meeting a violent end 

but does not implicate any of the major characters in this death. The irony is important 

because it suggests that the crimes of villainous characters will eventually catch up with 

them, even when it seems like they have gotten away with everything. The irony of 

Fosco being killed in revenge, but not by anyone related to Laura Fairlie, also keeps the 



violence linked to Continental, European characters, reinforcing the theme that the 

British characters are more rational and humane. 

Walter and Percival's social positions (situational irony) 
The contrasting social positions of Walter and Sir Percival at the start of the novel create 

an example of situational irony. Walter is a member of the middle class who has to work 

to earn a living and who does not own any property. Sir Percival seems to be wealthy, 

sophisticated, and the owner of a large estate. On the surface, it would seem like Walter 

is the suitor who might pose the risk of marrying Laura for her money because he has so 

much less income than she does. It turns out, however, that Percival, the man who 

seems to be far wealthier, is the one who is scheming and plotting to get his hands on 

Laura's fortune. Walter, on the other hand, loves Laura faithfully even when she has no 

income or social position in the second half of the novel. This irony offers a critique of 

the upper-class preoccupation with gaining as much money as possible. 

Sir Percival’s death (dramatic irony) 
Sir Percival's death functions as an example of dramatic irony. He believes that he can 

protect his secret by destroying the relevant portion of the marriage register. However, 

the outcome of what he hopes to achieve and what the reader ends up observing are 

very different, and in fact directly contradict one another. Sir Percival thinks he is going 

to save his reputation and his wealth, but he ends up losing his life. This irony shows 

that a preoccupation with maintaining social status and position can lead to destructive 

outcomes. It is also ironic that while the reader has expected it might be Anne Catherick 

or Laura who will die so that the secret can be concealed, it ends up being Percival 

himself who pays the price to protect his secret. 

Mrs. Catherick's scandal (dramatic) 
Jane Catherick's scandal is an example of dramatic irony because readers are aware that 

she is indeed guilty of a sexual transgression, but also that it is not the one most people 

think she is guilty of. Mrs. Catherick was seen having an intimate conversation with Sir 

Percival when she was a young woman. Her husband and everyone in her neighborhood 

falsely believed Percival to be Jane’s lover. Percival perpetuated this false belief because 

it helped to protect his own secret. However, Mrs. Catherick's scandalous secret is 

actually that she slept with Philip Fairlie and then hastily married Mr. Catherick to cover 

up her illegitimate pregnancy. Despite Jane Catherick's clever attempts to cover up her 

previous sexual transgression, she ends up being socially condemned for an affair she is 

not guilty of. This irony suggests that characters will always end up having to pay a 

price for social transgressions, in one way or another. 

The Woman in White Imagery 

Count Fosco's foreign features 
The appearance of the arch villain Count Fosco is described in very colorful and vivid 

language. Fosco is described as being extremely fat, with Napoleonic features. He has a 

fondness for animals such as canaries and mice, and enjoys having mice crawling about 

him. The image of Fosco is decidedly "foreign." It is not surprising that the author would 

wish to cast the villain in a foreign mold. In Victorian literature, the villain is often a 

foreigner with dubious morals who comes to corrupt a morally virtuous English society. 

By portraying Fosco with the facial features of one Britain’s most hated enemies, 



Napoleon Bonaparte, the author places him in the mold of the suspicious foreigner and 

enables the Victorian reader to develop an instant mistrust towards him. 

Marian Halcombe's masculine features 
The appearance of Marian Halcombe is also worth noting, because it totally defies the 

conventional Victorian female image. Marian is described as having a feminine physical 

form, but she also possesses very masculine features. She is described as having a 

“large, firm, masculine mouth and jaw,” with “almost a mustache." When Walter first 

encounters Marian’s face, he is surprised and amazed. This is because her masculine 

facial features are totally at odds with her graceful feminine figure. This discrepancy has 

great significance and sheds light on Marian’s character. It shows that Marian has a 

woman’s body but a man’s head. Although she is trapped in a woman’s body and 

confined to the limitations of a woman’s life, she possesses the characteristics of a 

Victorian man. In the story, Marian exhibits all the conventionally masculine qualities by 

being brave, determined and resourceful in her attempts to defend the weak and self-

effacing Laura. 

Laura Fairlie's delicate appearance 
Laura’s physical image is also highly significant. She possesses highly feminine 

characteristics. She is described as having delicate features, gentle charms, and light 

coloring in her eyes and hair. She is fair and delicate with an innocent and truthful 

expression in her eyes. Laura is also described as being an expert musician, a highly 

prized talent in Victorian ladies. In short, Laura is painted in a highly feminized manner, 

and is presented as the contrasting character to the strong and masculine Marian. 

Laura’s feminine physical form serves to prepare the readers for her highly feminine 

character, which results in her being unable to advocate for herself or make decisions. 

Her femininity is both what inspires characters like Walter and Marian to be protective 

of her, and what leaves her in need of that protection. 

Anne Catherick's mysterious image 
Anne is dressed from head to toe in white. Her appearance in the story is always sudden 

and of a short duration. Anne’s repeated appearances as the mysterious woman in white 

gradually increases the suspense of the story. Her emotional distress and distracted 

manners give her an aura of unfathomable mystery. She haunts Blackwater Park like a 

ghost, making the sinister setting of Blackwater Park all the more uncanny. Anne’s 

ghostly image haunts the story and instills it with an aura of suspense, tension and 

enigma. 

The Woman in White Character List 

Walter Hartright 
A drawing teacher, aged twenty-eight, Walter Hartright is from a middle-class 

background. However, Walter is not financially well-off and is living in rather strained 

circumstances. He is out of work at the beginning of the novel, and only secured a 

position as a drawing teacher under the recommendation of his Italian friend Pesco. 

Walter is the embodiment of the typical Victorian middle-class man. He is brave, 

industrious, truthful, diligent, resourceful, kind-hearted, and possesses a high degree of 

integrity. He often displays the Victorian male’s patronizing attitude towards woman, as 

is exemplified by his infantilizing treatment of Laura Fairlie. Walter’s love and eventual 



marriage with the wealthy heiress Laura challenges Victorian class prejudices, in which 

a middle-class person climbs the social ladder by marrying into the upper class and 

inheriting a huge property. In the story, he acts as the male protector of the weak and 

self-effacing Laura. He truly takes Laura’s interests to heart and successfully destroys 

the evil plots of Sir Percival and Fosco. He is also the confidant of Laura’s half-sister 

Marian Halcombe. Walter is the narrator and the editor of the story. His role as the main 

narrator of the story gives him an important position in the storytelling of this novel. 

His views, beliefs, attitudes and prejudice play an important role in shaping the readers’ 

perception of the narrative. 

Laura Fairlie 
An exceptionally beautiful twenty-year-old heiress. She is the main heroine of the story 

who undergoes many trials and tribulations before achieving happiness at the end. 

Laura is the typical damsel in distress figure. In the story, she endures unhappiness, 

heartbreak, imprisonment, poison, physical abuse, the loss of her legal identity and her 

social position. Laura is an orphan who lives under the guardianship of her invalid uncle 

Frederick Fairlie. She also lives in the company of her half-sister Marian. Laura Fairlie 

embodies the qualities and the virtues of a Victorian upper-class lady. She is kind-

hearted, truthful and obedient. Her facial features are delicate and soft, her demeanor 

quiet and unassuming, and her bearing is always dignified and graceful. Laura is an 

accomplished musician and is fond of painting. Her penchant for white dresses, flowers 

and music turns her into a living symbol of docility, beauty and grace, which are highly 

prized female characteristics in the Victorian era. Laura’s extreme femininity makes her 

self-effacing and weak. She is incapable of defending her interests without the 

protection of Walter, Marian and her lawyer. Laura falls in love with her drawing 

teacher but is compelled to marry the middle-aged baronet Sir Percival Glyde. After her 

marriage, Laura is completely under the control of her husband and his co-conspirator 

Fosco and her happiness and vitality are completely destroyed by her unhappy 

marriage. She is unable to resist the evil devices of her enemies without the protection 

of Marian and Walter. She is drugged by Fosco and is incarcerated in an asylum under 

the name of Anne Catherick. She briefly loses her wits under the influence of drugs and 

incarceration. Laura eventually regains her social position after the evil plots of her 

enemies are overturned. She marries Walter, and her son inherits Limmeridge House 

after Frederick Fairlie’s death. 

Marian Halcombe 
Marian Fairlee, Laura's half-sister, is one of Victorian literature’s most memorable and 

powerful heroines. Marian and Laura are contrasting characters. Laura is beautiful, 

artistically talented, self-effacing and weak; while Marian is physically plain, strong-

willed, resolute, brave and strong. Marian possesses a beautiful feminine form but has 

very masculine facial features. Unlike the wealthy Laura, Marian has no fortune of her 

own, and displays little inclination to get married. Marian is Laura’s chief protector; she 

continues to live with Laura even after her marriage. She is fiercely devoted to her sister 

and is resolved to undertake every measure to protect Laura’s interests and to frustrate 

the designs of Laura’s enemies. Marian challenges the Victorian gender expectation 

which requires women to be meek and compliant towards men. Marian is not only a 

powerful woman, she is often described as being more powerful than many of the male 

characters. Her bravery and intelligence are such that even her arch enemy Fosco is 

impressed by her. Marian’s sudden illness in the middle of the story robs Laura of her 

only protector. 



Frederick Fairlie 
Frederick is the uncle and the guardian of Laura Fairlie and Marian Halcombe, and also 

the head of Limmeridge House. He completely fails in his obligations as Laura's 

guardian and protector. He does not take Laura’s interests to heart and is unwilling to 

arrange a favorable marriage settlement for Laura. He is totally blind and indifferent to 

the fact that Sir Percival only wants to marry Laura out of mercenary motives. Even 

with knowledge of Laura’s unwillingness to contract the marriage, he still insists that 

the marriage should go ahead as planned. 

Frederick Fairlie is an extremely selfish, self-absorbed man. He is portrayed as a useless 

invalid who is a bundle of nerves. He is effeminate and cannot withstand any external 

stimuli and shock. He is extremely sensitive to sound, light and physical exertion. He is 

wealthy and has amassed a huge collection of paintings and artwork. He has taste in 

artwork and hires Walter to instruct his nieces in sketching. Overall, he is a caricature of 

the wealthy upper-class man whose only ability lays in his appreciation of the aesthetic. 

Through his character, Collins pokes fun at the idle Victorian aristocrats who are 

obsessed with aesthetics, but are incapable of any useful labor and socially-productive 

activity. At the end of the novel, Frederick Fairle dies, and his property passes on to 

Laura, Walter, and their newborn son. 

Anne Catherick 
Anne Catherick is the mysterious "woman in white" whom Walter meets in the middle 

of the night at the beginning of the novel. She always dresses from head to toe in white 

clothing. Unbeknownst to her, she is the illegitimate child of Laura’s father. It is 

therefore not surprising that, as Laura’s half-sister, she bears a striking physical 

resemblance to Laura. Anne’s mysterious appearance in the middle of the night, her 

white dress, and her resemblance to Laura endow the storyline with an uncanny 

atmosphere, in keeping with the Gothic literary style of the novel. 

Anne is the most pitiable character of the story. She is the unloved and unwanted child 

of Jane Catherick and Laura’s father. Unloved by her mother, fleeing from the 

persecution of Percival and suffering from a fatal heart illness, Anne has endured great 

hardship in her short life. As Walter observes, the mark of unhappiness and suffering is 

deeply stamped in her face. Laura’s mother was ignorant of Anne’s true parentage and 

enrolled Anne in her school. Mrs. Fairlie was extremely kind and attentive to Anne, and 

gave her a white dress. Anne resolves to always wear white as a token of gratitude and 

affection towards Mrs. Fairlie. Anne is described by many people as being mentally 

underdeveloped and queer in her conduct. But as Walter Hartright observes, there is 

nothing wild and deranged in her demeanor. Anne is incarcerated by Sir Percival in the 

asylum because he fears that she has discovered his faking of his parents’ marriage 

registrar. Anne cares for Laura’s happiness and tries to warn her about the dark side of 

the man to whom she is engaged. Anne suffers from a heart disease and dies while 

attempting to visit Laura in London. Percival and Fosco take advantage of Anne’s 

resemblance to Laura and bury her under the name of Laura Fairlie, which enables them 

to inherit Laura’s property. The portrayal of Anne’s mistreatment in the mental asylum 

acts as an indictment of the mistreatment of mentally unstable people during the 

Victorian era. 



Jane Catherick 
Jane is Anne Catherick’s mother. She was once an extremely beautiful woman. Young, 

lively and flirtatious, she caught the eye of Laura’s father and had an affair with him, 

resulting in the birth of Anne. Jane is a vain, strong-willed, ambitious woman who lusts 

after riches and luxury. She embodies the image of the scheming, unscrupulous social 

climber of the Victorian era. In Jane’s own words, she has the “taste of a lady”. She takes 

great delight in the expensive gifts which rich men showered on her. The readers only 

know that the late Mr. Fairlie was her lover, but it is possible that Jane had other rich 

lovers in her life. Sir Percival succeeds in bribing her to obtain the key to the church 

registrar, because her husband was a church official. Her husband abandons her after he 

wrongly suspects Percival to be her lover. Jane finds out about Percival’s illegitimacy 

and his faking of his parents’ marriage record. Percival pays Mrs. Catherick a handsome 

annuity, which enables her to live in dignity and comfort. Jane Catherick’s riches have 

restored her respectability in the eyes of her neighbors. She takes great pride in her 

social position and the fact that even the clergyman bows to her. Mrs. Catherick’s high 

position in her neighborhood shows that money could buy one’s dignity and 

respectability in Victorian era, even if that person’s past had been sinful and scandalous. 

Sir Percival Glyde 
Percival is Laura Fairlie’s husband, and one of the two important villains of the story. He 

is the lesser villain in comparison to Fosco. Percival is not shy about committing crimes, 

but he lacks the sophisticated criminal skills of Fosco. He relies on Fosco to plot and 

execute his evil schemes. Percival is the illegitimate child of the late Sir Percival and a 

woman of low rank. Percival fakes his parents’ marriage record and usurps the 

possession of the baronetcy and the grand estate of Blackwater Park, neither of which 

he is entitled to. Percival is heartless, brutal, unscrupulous and completely without 

human compassion. He marries Laura out of purely mercenary motives and treats her in 

a disgraceful manner after the marriage by subjecting her to physical abuse, poisoning 

and imprisonment. He is the embodiment of the scheming illegitimate child who craves 

wealth and social position. His mistreatment of Laura sheds light on the mistreatment 

and abuses of women during the Victorian era. Percival is also an accomplished 

dissembler. He assumes the most pleasing manners during his courtship with Laura. 

Both Laura and Marian are deceived by his dissembling facade. Percival’s two-faced 

behavior shows that the civilized and polished Victorian manners often conceal the 

most hideous human character. Percival tries to destroy the faked marriage record by 

fire, and is burnt to death in the flames. His death frees Laura from this horrible 

marriage and enables her to marry her true love. 

Count Fosco 
He is an Italian exile, who was a member of an Italian secret organization dedicated to 

destroying tyranny and oppression. Fosco was unfaithful to the organization and fled 

abroad to escape persecution by it. He lives in constant fear of being assassinated by a 

member of this organization. Fosco has Napoleonic features and is extremely fat. He is a 

brilliant villain and a fascinating character. He is intelligent, cultured, worldly, 

sophisticated, well-travelled and well versed in different languages and culture. He is 

skillful in the use of poison, and is responsible for drugging Laura. He is a consummate 

dissembler who assumes the most pleasing manners, such that even the perceptive 

Marian is briefly blinded to his real character. Fosco holds English morality in contempt 

and considers himself to be free from the restriction of English bourgeois morality. He is 



the embodiment of the culturally sophisticated but morally dubious European, who 

stands in sharp contrast to the virtuous English gentleman such as Walter Hartright. 

Fosco is assassinated by a member of the secret Italian organization at the end of the 

novel. 

Professor Pesca 
An Italian who makes a living by teaching Italian in England. He is high-spirited and 

carefree. Pesca was saved from drowning by Walter and becomes his best friend. At the 

start of the novel, Pesca secures for Walter a teaching position in Limmeridge House. 

Pesca is also a high-ranking member of the Italian secret organization. He is deeply 

devoted to Walter and plays a key role in helping him to overturn Fosco’s evil plot. 

Eleanor Fosco 
Eleanor Fosco is Laura Fairle’s aunt, and the sister of the late Philip Fairlie. She was a 

high-spirted, vivacious and flirtatious woman who once advocated for women’s rights. 

However, she is completely tamed by her husband Fosco and becomes a compliant 

woman who is unconditionally devoted to her husband. Her marriage to Count Fosco 

causes her to fall out with Laura’s father. She is entitled to inherit ten thousand pounds 

should Laura fail to produce an heir. 

Mrs. Clements 
A middle-aged woman who is Anne Catherick’s best friend and companion. Mrs. 

Clements is deeply devoted to Anne and sympathizes deeply with her misfortune and 

suffering. Mrs. Clements takes great pain to protect Anne and keep her safe from 

Percival's persecution. 

Mr. Gilmore 
Mr. Gilmore is the solicitor for the Failie family. Like Walter Hartright, Mr. Gilmore also 

embodies Victorian middle-class virtues. He is industrious, responsible and takes a keen 

interest in Laura’s welfare. He is determined to negotiate a more favorable marriage 

settlement for Laura and tries to warn Frederick Fairlie of Percival’s mercenary motives 

in his forthcoming marriage. 

Sarah Hartright 
Walter's sister. She is unmarried and lives with her mother in Hampstead. 

Mrs. Hartright 
Walter's widowed mother. 

Mrs. Vesey 
Laura's governess, who continues to live at Limmeridge House and act as a companion 

to Laura and Marian. Mrs. Vesey is very calm and placid. While good-intentioned, she is 

also ineffective and doesn't provide protection or good advice to Laura, leaving her 

vulnerable. 

Jacob Postlewaithe 
The young schoolboy who claims to have seen a woman in white in the graveyard at 

night, and believes her to have been the ghost of Mrs. Fairlie. 

Mr. Dempster 
The town schoolteacher 



Mrs. Todd 
A relation of Mrs. Clements who lives on a farm near Limmeridge House. She allows Mrs. 

Clements and Anne to stay with her after Anne's escape. 

Mr. Merriman 
A lawyer who works as Sir Percival Glyde's solicitor. He is involved in negotiating the 

marriage contract with Mr Gilmore and advocating for Sir Percival's interests. 

Margaret Porcher 
A servant at Blackwater Park; she is stupid, insolent, and greedy. Because she can 

readily be manipulated, she is one of the only servants allowed to remain as Fosco and 

Sir Percival put their conspiracy into action. 

Fanny 
Laura's personal maid during her time at Blackwater Park. She is dismissed by Sir 

Percival when he becomes paranoid that his wife knows his secret. Marian gives her 

letters to convey to London about the dangerous circumstances but Fanny is drugged by 

the Countess and the letters are tampered with. 

Mrs. Eliza Michelson 
The housekeeper at Blackwater Park; she is the wife of a clergyman, and very concerned 

with social appearances and her reputation. She is suspicious of some of what she 

observes happening as Fosco and Percival put their plot into motion, but does little to 

interfere. 

Mr. Dawson 
The local doctor who treats Marian during her illness. He is antagonized by Count Fosco 

and eventually stops treating Marian as a result of this conflict. Later, he stands bail so 

that Walter can be set free after his arrest. 

Mrs. Rubelle 
A woman hired by Count Fosco to serve as a nurse during Marian's illness. It is later 

revealed that she is a co-conspirator in the plot. 

Hester Pinhorn 
A cook who is hired in London to work at Count Fosco's house. She contributes part of 

the narrative by explaining what happened after Lady Glyde (Anne) arrived in London. 

Mr. Goodricke 
The London doctor who attends Lady Glyde (Anne) after she falls ill at Count Fosco's 

house. He is with her when she dies, and registers the death himself, leading to the 

record that contradicts the dates between Laura's departure and the supposed death of 

Lady Glyde. 

Jane Gould 
The woman who prepares the body of Lady Glyde (Anne) for burial. 

Mr Kyrle 
A lawyer who is the assistant to Mr. Gilmore who takes over during Mr. Gilmore's long 

absence, thus becoming involved in advising about many of the details of Laura's case. 



Mr. Wansborough 
A lawyer who also has a role in keeping the parish records. It is at his office that Walter 

locates the duplicate copy of the marriage register, establishing Sir Percival's forgery. 

The Woman in White 

Themes 
The oppression of women in the Victorian era 
The Woman in White is the story of distressed damsels who are suffering from the 

abuse and persecution of men. Laura Fairlie and Anne Catherick are the damsels in 

distress who endured great physical and psychological pain under the tyranny of 

patriarchal society. Most people around them are indifferent to their suffering and 

plight. Laura’s uncle is unwilling to safeguard Laura’s property and marital happiness 

while Anne’s mother is indifferent to her daughter’s imprisonment in the asylum. The 

story shows that women have little power to shape their lives to their liking. Laura and 

Marian are denied the chance of a higher education and must content themselves with 

learning the feminine subjects of painting and music. They cannot venture outside of 

their house and seek useful employment in the wider world. They are secluded in the 

domestic sphere under the guardianship of men, such as their uncle and their solicitor. 

They cannot freely choose their marital partners and have to comply with the wishes of 

their domineering fathers and uncles. Their mobility and freedom are constrained by 

the cumbersome Victorian-style dresses consisting of numerous petticoats, tight corsets 

and wide skirts. However, this world order arranged by men is totally dysfunctional. By 

obeying the wishes of men, Laura becomes trapped into the most disastrous marriage 

imaginable. Upon entering this wretched marriage, she is subjected to physical abuse, 

poison, imprisonment and the loss of her legal identity. In the story, Marian repeatedly 

rails against the injustice women suffer at the hands of men. Marian believes that 

women have to take matters into their hands to defend their interests, since the men 

around them are mostly dysfunctional, careless and cruel. Marian is a proto-feminist 

who deeply resents the tyranny and the injustice of the patriarchal order. 

The emergence of the “New Woman” 
This story was published in early 1860s. At that time, the idea of the “new woman” was 

yet to be formed. Most middle- and upper-class women in the 1860s were still confined 

to the domestic sphere, their main activities consisting of bearing child, educating 

children, organizing the household, and socializing with friends. Women at that time 

were denied the chance to have a higher education. The New Woman was an 

unconventional figure who emerged at the end of the 19th century, and who defied the 

oppressive patriarchal world order. The new woman challenged the conventional 

gender expectation and embraced many activities and characteristics that were 

previously reserved for men. Marian Halcombe is thus a proto-feminist who 

perfectly embodies the characteristics which later would become the definition of the 

“New Woman.” She is acutely conscious of the injustice of patriarchy. She cares deeply 



about women’s rights and uses her courage, resolution and wit to protect women’s 

interests. Her masculine facial features, her “piercing and resolute” eyes and her “bright, 

frank, intelligent” expression challenge the characteristics of the conventional Victorian 

women. In short, she is a woman who possesses agency and power. Marian is not 

daunted by the rigid restrictions of the patriarchal system. She believes that a woman in 

possession of courage and strength could not be easily awed and oppressed by the men 

around them. 

The decadence of civilization 
The Victorian era was marked by great advancement in industry, science and aesthetic 

pursuit. In the 1860s, the Victorians were increasingly concerned about the decadence 

and the over-refinement of their society. The image of Mr. Frederick 

Fairlie perfectly embodies this anxiety. Mr. Fairlie is a wealthy man who idles away his 

days as an invalid. His sole interest is an obsessive appreciation of the aesthetic, which 

is reflected in his impressive collection of artwork. His character shows that wealth and 

civilization can lead to indolence, idleness and decadence. It shows that when 

civilization reaches its advanced stage, it threatens to waste itself away through 

extreme refinement in taste. Obsessive aesthetic pursuit among well-to-do people can 

be harmful because it is not socially productive. 

The mistreatment of mentally disabled people during the 

Victorian era 
Anne Catherick is described by many people in the story as being mentally 

underdeveloped and strange in her conduct. Mrs. Fairlie, Mrs. Clemens and Laura Fairlie 

all believe that there is something slightly abnormal in Anne’s emotional state. When 

Percival suspects that Anne is in possession of his secret, he takes advantage of Anne’s 

disturbed emotional state and imprisons her in the asylum. However, Walter 

Hartright believes there is nothing wild in her conduct, and thus that she should not 

be imprisoned in the asylum. Anne has suffered much in her life. She is an illegitimate 

child born to a tyrannical mother who does not care for her. She has suffered wrongful 

imprisonment in the asylum and great emotional tribulation. It is possible that Anne is 

emotionally unstable, but her unstable mind might also be caused by her lifelong 

suffering and happiness, rather than any inherent mental illness. In the story, most 

people are too quick to dismiss Anne as mentally ill, and thus fail to account for the 

factors of her unfortunate experience and upbringing. During the Victorian era, 

psychiatry had not yet been fully developed. During this period, society was cruel to 

people who manifested the symptoms of emotional unbalance. There were few attempts 

to understand the causes of these people’s suffering. Victorian society was eager to 

imprison these people in the interests of public security. The Victorians often tend to 

dismiss the emotionally distressed and the mentally underdeveloped as insane, and use 

the means of imprisonment to seclude them from society, and thus reduce what might 

otherwise be seen as broad social problems to mere individual and unfortunate 

"insanity." As Walter observes, there is in fact nothing abnormal and wild in Anne’s 

behavior; her speech is coherent, her manners are almost ladylike. Anne is distressed 

and nervous because she is in constant fear of persecution by Percival; she is unhappy 

because she is cast out of her home and leads a rootless existence. Her anxiety is thus 

perfectly understandable, and has nothing to do with insanity. Even Laura Fairlie, who 

was in a perfectly sound mental state before her marriage, suffers a total mental 



breakdown after her imprisonment in the asylum. This shows that Anne’s emotional 

disturbance can be explained by her external environment, for example abuse, 

unhappiness and imprisonment, rather than some inherent flaw in her mind. 

The celebration of middle-class values 
So-called middle-class values were highly celebrated qualities during the Victorian 

period. Queen Victoria and her husband Prince Albert were fierce proponents of 

middle-class values. They believed that the aristocratic unproductiveness, indolence, 

vice and wantonness are not conducive a healthy society and a powerful country. The 

middle-class values are classified as industry, hard-work, honesty, modesty, and 

prudery. The Woman in White discredits the upper class by creating three 

despicable upper-class characters, namely Sir Percival, Count Fosco and Mr. 

Frederick Fairlie. These three men are characterized by their laziness, 

unproductiveness, cruelty, vice, and dishonesty. Sir Percival fakes his parents’ marriage 

and usurps his father’s property. Count Fosco betrays his organization and uses various 

means of deception to achieve his evil ends. Mr. Fairlie is a lazy invalid who wastes his 

time through useless aesthetic pursuit; apart from amassing artwork, he can do nothing 

else. On the contrary, the characters of Walter Hartright and Marian Halcombe are 

middle-class figures. They are not in possession of great fortune or grand estates, but 

they are brave, resolute, capable, hard-working and virtuous. Walter and Marian are the 

saviors of Laura Fairlie. Most of the courageous undertakings in the book have been 

accomplished by these two characters. Walter’s marriage to the wealthy heiress Laura 

shows that the middle-class virtues bring their rewards. The fact that Percival, Fosco, 

and Frederick Fairlie have all died by the end of the book shows that the indolent 

aristocratic lifestyles bring about their own punishment. Neither of the three men ever 

fathers children, which also suggests that their way of life is dying out, and will not 

continue on to future generations. 

Travel 
Many of the characters in the novel move around a great deal, both inside and outside of 

England. When Collins wrote the novel, it was becoming more and more feasible for 

people to travel rapidly, particularly due to the expansion of the railroad. The railroad 

also made it possible for women to travel more independently. Both of these trends are 

important in the novel: the plot of The Woman in White would not be possible if 

characters could not get rapidly and discreetly from one location to another. 

Transportation allows for free movement, and thus makes possible newly complex 

plots; for example, in Fosco's confession, when he describes how the conspiracy 

unfolded, he makes reference to the number of times both he and the Countess had to 

travel back and forth between Blackwater Park and London. While relatively rapid 

transportation opened new possibilities, the fact that it is mostly used in the novel for 

nefarious purposes also reveals the suspicions with which it was viewed. If people could 

move around freely, and without others being able to easily trace where they were, it 

was harder to control behavior or have clear knowledge of other people's actions. Much 

of the scheming and conspiracy in the novel stems from a lack of clarity around who 

was where at precisely what time, and more free travel increases this uncertainty. It 

also meant there were more likely to be strangers entering into contact with one 

another, and these individuals were often viewed with suspicion. For example, Walter is 

lucky to be able to post bail after being arrested; other than Dr. Dawson, no one else in 

the town knows him, or would be able to vouch for him. 



Documents 
The narrative of the novel is presented to the reader as being composed of many 

different documents, including retrosp

reports, and even the writing on a gravestone. Many of the plot events are also linked to 

the existence, manipulation, or disappearance of different documents: for example, the 

marriage register with the forg

confirming the date of Laura's departure and thus showing that she could not be the 

same woman who had died the previous day. Documents are shown to be tools for 

achieving truth and accuracy, and as very im

time, the events of the novel also show that they can be damaged, altered, or faked. A 

reader should not necessarily assume that a written document is reliable. For a work of 

literature to show the theme of written 

untruthful is interesting, because it may prompt a reader to think about his or her 

relationship to the fictional text they are reading. Despite the outrageous and 

improbable plot events, the use of multiple documen

the impression of careful accuracy and objectivity in the novel as a whole.

Evidence and Law 

The law is presented as a flawed institution in Wilkie Collins’ novel

the novel, Walter Hartright, a young

to expose her husband, Sir Percival Glyde

steal Laura’s inheritance. The case also concerns the mystery of the “woman in

young woman named Anne Catherick

 read analysis of Evidence and Law

Morality, Crime, and Punishment

Justice is self-regulating in The Woman in White

fittingly punished, while the virtuous characters receive suitable rewards in exchange for their 

efforts. The characters in The Woman in White

characters are often willing to commit immoral or illegal acts if they are necessary to protect 

their loved ones, while “bad” characters sidestep punishment for long periods of time. Collins 

uses Walter … 

The narrative of the novel is presented to the reader as being composed of many 

different documents, including retrospective narratives, journal entries, interviews, 

reports, and even the writing on a gravestone. Many of the plot events are also linked to 

the existence, manipulation, or disappearance of different documents: for example, the 

marriage register with the forged record of Percival's legitimacy, or the letter 

confirming the date of Laura's departure and thus showing that she could not be the 

same woman who had died the previous day. Documents are shown to be tools for 

achieving truth and accuracy, and as very important to the legal record. At the same 

time, the events of the novel also show that they can be damaged, altered, or faked. A 

reader should not necessarily assume that a written document is reliable. For a work of 

literature to show the theme of written documents as being unstable and possibly 

untruthful is interesting, because it may prompt a reader to think about his or her 

relationship to the fictional text they are reading. Despite the outrageous and 

improbable plot events, the use of multiple documents by different narrators creates 

the impression of careful accuracy and objectivity in the novel as a whole.

The law is presented as a flawed institution in Wilkie Collins’ novel The Woman in White

, a young drawing teacher who is in love with Laura Fairlie

Sir Percival Glyde, and his accomplice Count Fosco

steal Laura’s inheritance. The case also concerns the mystery of the “woman in

ne Catherick who… 

read analysis of Evidence and Law 

 

 

 

Punishment 

The Woman in White, as the characters who commit crimes are 

fittingly punished, while the virtuous characters receive suitable rewards in exchange for their 

The Woman in White are morally nuanced, however, and “good” 

characters are often willing to commit immoral or illegal acts if they are necessary to protect 

their loved ones, while “bad” characters sidestep punishment for long periods of time. Collins 

The narrative of the novel is presented to the reader as being composed of many 

ective narratives, journal entries, interviews, 
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time, the events of the novel also show that they can be damaged, altered, or faked. A 

reader should not necessarily assume that a written document is reliable. For a work of 

documents as being unstable and possibly 

untruthful is interesting, because it may prompt a reader to think about his or her 

relationship to the fictional text they are reading. Despite the outrageous and 

ts by different narrators creates 

the impression of careful accuracy and objectivity in the novel as a whole. 

The Woman in White. In 

Laura Fairlie, tries 

Count Fosco, for trying to 

steal Laura’s inheritance. The case also concerns the mystery of the “woman in white,” a 

, as the characters who commit crimes are 

fittingly punished, while the virtuous characters receive suitable rewards in exchange for their 

nuanced, however, and “good” 

characters are often willing to commit immoral or illegal acts if they are necessary to protect 

their loved ones, while “bad” characters sidestep punishment for long periods of time. Collins 



 read analysis of Morality, Crime, and Punishment

Identity and Appearance 

Identity and external appearance are presented as fluid and deceptive in

which centers around a mysterious and deadly case of switched identities. In the novel, 

identity is closely bound up with public recognition, to the point where lo

is equated with a total loss of self. It is also implied that people develop their identities based 

partly on how society treats them because of their external appearance…

 read analysis of Identity and Appearance

Marriage and Gender 

Marriage is presented as a great risk for women in

nineteenth-century Britain had fewer rights than men because of the societal belie

women were inferior to men. It was still very difficult for women to challenge their 

husband’s authority or to maintain control over their own assets once married. Throughout 

the novel, Collins is critical of marriage, as the female characters in th

 read analysis of Marriage and Gender

Class, Industry, and Social Place

Collins’ novel The Woman in White

Nineteenth-century British society was rigidly organized by class, but social mobility was 

read analysis of Morality, Crime, and Punishment 

 

 

 

 

Identity and external appearance are presented as fluid and deceptive in The Woman in White

which centers around a mysterious and deadly case of switched identities. In the novel, 

identity is closely bound up with public recognition, to the point where loss of public identity 

is equated with a total loss of self. It is also implied that people develop their identities based 

partly on how society treats them because of their external appearance… 

read analysis of Identity and Appearance 

Marriage is presented as a great risk for women in The Woman in White. Women in 

century Britain had fewer rights than men because of the societal belie

women were inferior to men. It was still very difficult for women to challenge their 

husband’s authority or to maintain control over their own assets once married. Throughout 

the novel, Collins is critical of marriage, as the female characters in the novel stand to lose…

read analysis of Marriage and Gender 

 

 

 

Industry, and Social Place 

The Woman in White praises industry, hard work, and the “self

century British society was rigidly organized by class, but social mobility was 

The Woman in White, 

which centers around a mysterious and deadly case of switched identities. In the novel, 

ss of public identity 

is equated with a total loss of self. It is also implied that people develop their identities based 
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husband’s authority or to maintain control over their own assets once married. Throughout 
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praises industry, hard work, and the “self-made” man. 

century British society was rigidly organized by class, but social mobility was 



made possible through the rise of the middle class

without family connections or land who became wealthy through his own efforts.

in White reflects British, middle

working protagonist, Walter Hartrigh

 read analysis of Class, Industry, and Social Place

 

 

 

The Woman in White Symbols

 

 

White Clothes 

White clothes are associated with

white clothes that Anne wears are symbolic of Anne’s innocence and highlight her 

victimhood throughout the novel. Anne’s determination…

read analysis of White Clothes 

The Summer House 

The summer house at Limmeridge symbolizes the innocent state of happiness that

Hartright and Laura Fairlie 

learn about the conspiracy and the machinations of…

read analysis of The Summer House

made possible through the rise of the middle class and the self-made man, meaning a man 

without family connections or land who became wealthy through his own efforts.

reflects British, middle-class values of the nineteenth century: the virtuous, hard

Walter Hartright, triumphs over… 

read analysis of Class, Industry, and Social Place 

The Woman in White Symbols 

White clothes are associated with Anne Catherick, who is the titular “woman in white.” The 

white clothes that Anne wears are symbolic of Anne’s innocence and highlight her 

the novel. Anne’s determination… 
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The Fountain 

The fountain outside Sir Percival Glyde

a plinth” in its center. The fountain symbolizes the true, monstrous character of Sir Percival 

Glyde at the… 

read analysis of The Fountain 

 

 

 

The Woman in White Essay Questions

1. 1 

Describe the

benefits and 

The Woman in

tells the story through a series of documents, letters and first

person narrators. This narrative style provides many 

different perspectives because each narrator offers unique 

observations based on their own exper

the story. A story told through various first

allows each first

and to offer an unique point of view. However, Walter may 

not be a reliable narrator because he has an agenda

own. He exhibits a considerably patronizing attitude towards 

women, especially towards Laura Fairlie. Under his pen, 

Laura Fairlie is described as a defenseless child devoid of any 

spirit and vigor. It is possible that Laura in fact possesses 

more self-assertiveness than Walter is willing to 

acknowledge. Marian Halcombe is Walter’s co

However, Marian can hardly be considered an honest 

narrator, because she displays a superhuman memory in her 

diary. She often records entire conversations, d

 

 

Sir Percival Glyde’s house at Blackwater has a “statue of a monster on 

a plinth” in its center. The fountain symbolizes the true, monstrous character of Sir Percival 

 

The Woman in White Essay Questions 

the narrative strategy of the novel.

 the limitations of this narrative

in White is written in the epistolary style which 

tells the story through a series of documents, letters and first

person narrators. This narrative style provides many 

different perspectives because each narrator offers unique 

observations based on their own experience of the events of 

the story. A story told through various first-person narrators 

allows each first-person narrator to speak in a unique style 

and to offer an unique point of view. However, Walter may 

not be a reliable narrator because he has an agenda

own. He exhibits a considerably patronizing attitude towards 

women, especially towards Laura Fairlie. Under his pen, 

Laura Fairlie is described as a defenseless child devoid of any 

spirit and vigor. It is possible that Laura in fact possesses 

assertiveness than Walter is willing to 

acknowledge. Marian Halcombe is Walter’s co-narrator. 

However, Marian can hardly be considered an honest 

narrator, because she displays a superhuman memory in her 

diary. She often records entire conversations, d

’s house at Blackwater has a “statue of a monster on 

a plinth” in its center. The fountain symbolizes the true, monstrous character of Sir Percival 

novel. What are the 

narrative style? 

is written in the epistolary style which 

tells the story through a series of documents, letters and first-

person narrators. This narrative style provides many 

different perspectives because each narrator offers unique 

ience of the events of 

person narrators 

person narrator to speak in a unique style 

and to offer an unique point of view. However, Walter may 

not be a reliable narrator because he has an agenda of his 

own. He exhibits a considerably patronizing attitude towards 

women, especially towards Laura Fairlie. Under his pen, 

Laura Fairlie is described as a defenseless child devoid of any 

spirit and vigor. It is possible that Laura in fact possesses 

assertiveness than Walter is willing to 

narrator. 

However, Marian can hardly be considered an honest 

narrator, because she displays a superhuman memory in her 

diary. She often records entire conversations, down to the 



last detail. Her perfect record of the conversation between 

Fosco and Percival is especially doubtful, because it is 

impossible to render such a conclusive report of the 

conversation on which she was eavesdropping. It is possible 

that Marian deliberately embellishes her dairy in order to 

demonize her enemies. It is also possible that she rewrites 

her dairy in semi-fictional style in order to spice up her 

narration. Her description of Percival and Fosco may have 

been tainted by her obvious dislike towards them. 

2. 2 

Marian Halcombe is plain to the point of ugliness. 

However, she is able to win the love and admiration of 

her greatest enemy Fosco. Why is this? What is the 

source of Marian’s attractiveness? 

Fosco is not alone in his attraction towards Marian. After the 

story’s publication, a reader wrote to the author, inquiring 

after the inspiration behind Marian’s character. This reader 

says that if a woman like Marian truly existed in this world, 

then he would very much like to marry her. His view is 

shared by many of his contemporaries. Although Marian’s 

physical plainness may repel people, her fascinating 

character wields an irresistible appeal. Beauty may strike the 

sight, but it is the merit of one’s character that wins the soul. 

Even Walter Hartright, who was briefly repelled by her plain 

face, can not resist the charms of her vivid personality. 

Marian is highly intelligent, perceptive, bold, brave, 

opinionated and strong. She is not daunted by domineering 

men and possesses a stubborn courage to defend her 

interests. Fosco is someone who worships the sophisticated 

skills of an expert criminal. Therefore, Marian’s brilliant 

qualities struck a chord in Fosco. He admires her intelligence 

and penetrating insight. He sees his own reflection in the 

shrewd Marian, and regards her as his match and equal. 

Fosco and Walter’s attraction towards Marian indicates that, 

in the late Victorian era, the celebrated feminine ideals of 

passivity and meekness were rapidly losing their appeal. 

Women were beginning to be valued for the intelligence of 

their mind and the vivacity of their character. Fosco and 

Walter’s attraction towards Marian show that attitudes 



towards gender were undergoing changes. The image of the 

passive “angel of the hearth” is beginning to fall out of favor 

with some forward-thinking men in Victorian society. 

3. 3 

Laura Fairlie symbolizes the image of the perfect 

Victorian woman. However, the author uses Anne 

Catherick, an emotionally deranged person, as her 

double. What does this doubling reveal about the role of 

gender in the novel? 

Laura and Anne are represented as doubles. They are half-

sisters who bear a striking resemblance to each other. Anne’s 

only difference from Laura lays in her deranged emotional 

state and sickly appearance. Laura is an unassuming and 

uninteresting character. She possesses little spirit and 

vivacity. When Laura is imprisoned in the asylum under 

Fosco’s conspiracy, she literally takes up the identity of Anne 

Catherick and become transformed into the image of a 

madwoman. By using the “madwoman” Anne Catherick as 

Laura’s double, the author provides an unflattering portrayal 

of the conventional feminine virtues. The author is certainly 

not an enthusiastic proponent of the conventional qualities of 

femininity. The passive Laura is presented as someone who 

can easily lose her sanity under the influence of 

manipulation. By transforming Laura into the image of the 

deranged Anne Catherick, the author shows that the idealized 

images of femininity create weakness and an unstable 

identity. By showing Anne as Laura’s double, the author 

shows that a passive and unenergetic woman like Laura 

Fairlie could not muster enough strength to defend herself 

and could easily lose her self-identity under external 

pressure. On the other hand, a strong and resolute woman 

like Marian is in full command of her self-identity and will not 

lose her sanity under the evil forces of male conspiracy. 

4. 4 

Is this novel a moralistic novel? If so, in what way. 

Like many Victorian novels, The Woman in White certainly 

carries a deep moral undertone. In this novel, the virtuous 

characters are rewarded and the evil ones are punished. The 



arch-villains Percival and Fosco both meet an untimely and 

violent death. The greedy, self-absorbed, and obnoxious 

Frederick Fairlie also dies at the end of the book. Percival and 

Fosco are men who have committed a crime in their early 

days. Percival has faked his parents’ marriage registrar while 

Fosco has betrayed his political organization. Even though 

these two men were able to escape punishment for many 

years, their crimes eventually catch up with them in the end. 

On the other hand, the characters who embody the Victorian 

virtues emerged triumphant in the end and are rewarded 

with wealth and status. Walter Hartright, the most 

industrious and morally upright male character in the novel, 

succeeds in climbing the social ladder by marrying into the 

upper class. After the death of Frederick Fairlie, Limmeridge 

House becomes inhabited by three virtuous characters: 

Laura, Marian and Walter. 

5. 5 

In what sense can the novel be considered a detective 

story? 

After Walter discovers that Laura is alive, he becomes 

determined to restore her identity. In order to do so, he must 

uncover all the details of the scheme and how it happened. 

He becomes particularly fixated on uncovering the exact date 

on which Laura left Blackwater Park because this will prove 

that she did not arrive in London until after the date of her 

supposed death. Walter's investigation also ends up turning 

up a number of other secrets, such as Anne's paternity, and 

Percival's forgery. Walter functions like an amateur detective 

in that he tracks down a number of leads, and follows up on 

them diligently. He conducts interviews with anyone he 

thinks might be able to contribute information. He also 

travels to many different places in order to locate 

information. Walter's detective work is made possible 

because of new conditions of modern life, such as quick 

travel. Walter ultimately proves himself to be an effective 

detective because he uncovers a lot of new information which 

leads to Laura's identity being recovered. 
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Marks 15 

1. Estimate Wilkie Collins’s The Woman in White as an early example of detective fiction. 

2. Write a note on the role of Walter Hartright in Wilkie Collins’s novel The Woman in 

White. 

3. Describe the narrative strategy of Wilkie Collins’s novel The Woman in White. 

4. How does Laura Fairlie in Wilkie Collins’s novel The Woman in White symbolize the image 

of 

the perfect Victorian woman? 
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Marks 10 

 

(a) Consider The Woman in White as a ‘sensation’ novel. 

(b) Write a note on the portrayal of the patriarchal manipulation of lunacy in the 

narrative style of The Woman in White. 

(c) How does Wilkie Collins use premonitions, coincidences and dreams to foreshadow 

key events in The Woman in White? Elaborate in detail. 

Marks 5 

(a) How does Wilkie Collins explore the themes of respectability and social class in 

The Woman in White? 

(b) How do Laura and her female counterparts exhibit rebellion in Wilkie Collins’s novel 

The Woman in White? 

(c) Critically examine Walter’s first eerie encounter with Anne in The Woman in White. 

Marks 2 

(a) What is Walter Hartright’s profession in The Woman in White? 

(b) How does Marian propose to try and find out more information about the mysterious 

woman in white? 

(c) Who is the woman in white? Why is she called so? 

(d) Why is Pesca devoted to Walter Hartright in The Woman in White? 
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Marks 2 

Why is Anne called The Woman in White? 

10. What is the name of the house in which Walter Hartwright teaches drawing to two 

sisters, in Cumberland? Who was the mother of the woman in white? 



W. How does The Woman in White end? 

12. How does Marian propose to try and find out more information about the 

mysterious woman in white. 

13. What is the secret of Sir Percival? 

14/Who is Frederick Fairlie? 

15. Write a short note on Gilmore's testimony in Collins The Woman in White. 

 

Marks 5 

19. Comment on the use of Gothic elements in The Woman in White. 

20. Critically examine the character of Walter Hartright in The Woman in White. 

21. Critically examine the travel motif in The Woman in White. 

 

Marks 10 

 

24. Critically analyze the narrative structrure in The Woman in White. 

25. Show how The Woman in White critiques the ideals of Victorian middle-class morality. 

 

 

 

 

 

Estimate Wilkie Collins’s The Woman in White as an 

early example of detective fiction. 

 

Wilkie Collins's The Woman in White (1859) is definitely considered an early 

example of detective fiction, even though it blends with other genres like the Gothic 

novel and "sensation fiction" of its time. Here's why: 

• Walter Hartright as the amateur detective: The story revolves around 

Walter Hartright, who investigates the suspicious circumstances surrounding 



Laura Fairlie. He actively gathers clues, observes characters, and pieces 

together the puzzle, much like a classic detective. 

• Mystery and suspense: The core of the novel is a mystery – the identity of 

the "Woman in White" and the truth behind Laura's predicament. Collins 

builds suspense by keeping the reader guessing and revealing information 

through multiple narrators. 

• Social commentary: While not the sole focus, detective fiction often explores 

social issues. The Woman in White tackles themes of class difference, gender 

inequality, and the treatment of the mentally ill, adding depth to the 

investigative narrative. 

It's important to note that The Woman in White predates the classic Sherlock Holmes 

stories by a few decades. So, the detective elements might not be as refined as later 

works. However, its influence on the genre's development is undeniable. 
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Wilkie Collins's *The Woman in White*, published in 1859, is often regarded as one of the earliest 

examples of detective fiction, predating the formal establishment of the genre. Here are several 

aspects of the novel that align it with detective fiction and highlight its significance in the genre's 

development: 

 

### Narrative Structure 

*The Woman in White* employs a multi-narrator format, which allows different characters to 

present their perspectives and piece together the mystery. This fragmented narrative structure is 

akin to the compilation of evidence from various witnesses in a detective investigation. 

 

### Central Mystery 

The novel revolves around a central mystery involving identity theft, fraud, and conspiracy. The plot 

is driven by the uncovering of secrets and the pursuit of truth, typical of detective fiction. 

 

### Detective Character 

Walter Hartright, the protagonist, takes on the role of an amateur detective. His investigation into 

the mysterious woman in white and the sinister actions of Count Fosco and Sir Percival Glyde 



involves gathering clues, interviewing witnesses, and uncovering hidden motives, all hallmarks of 

detective fiction. 

 

### Use of Suspense and Gothic Elements 

Collins masterfully builds suspense and employs Gothic elements, such as the eerie atmosphere and 

the theme of imprisonment, to enhance the sense of mystery and danger, which are common in 

detective fiction. 

 

### Social Commentary 

Like many detective novels that followed, *The Woman in White* provides social commentary on 

issues such as the legal and medical institutions of the time, women's rights, and the class system. 

This layer of social critique adds depth to the mystery and reflects the real-world implications of 

crime and justice. 

 

### Influence on the Genre 

*The Woman in White* set a precedent for later detective fiction by demonstrating the effectiveness 

of combining intricate plotting, character development, and a suspenseful narrative. Collins's 

innovative techniques influenced subsequent writers, including his friend and contemporary Charles 

Dickens, as well as later authors like Arthur Conan Doyle and Agatha Christie. 

 

### Conclusion 

While *The Woman in White* may not fit the modern definition of detective fiction entirely, it 

undoubtedly laid the groundwork for the genre. Its blend of mystery, investigation, and psychological 

depth makes it a seminal work that helped shape the conventions and popularity of detective fiction. 

 

 

 

 

. Write a note on the role of Walter Hartright in Wilkie 

Collins’s novel The Woman in White. 

 

Walter Hartright is the central figure driving the narrative and investigation in Wilkie 

Collins's The Woman in White. Here's a breakdown of his key roles: 

The Hero and Protector: 



• Acts as the champion for Laura Fairlie, rescuing her from deception and 

potential harm. 

• His chivalry and sense of justice compel him to investigate the suspicious 

circumstances surrounding Laura. 

The Amateur Detective: 

• Driven by curiosity and a desire to help Laura, Walter actively investigates the 

secrets of Limmeridge House and uncovers Count Fosco's villainous plot. 

• He gathers clues, observes characters, and pieces together the puzzle, 

employing detective-like skills. 

The Narrator and Everyman: 

• The story unfolds largely through Walter's perspective, making him the 

reader's window into the events. 

• His background as a middle-class art teacher allows readers to identify with 

him as a non-aristocratic character in a world of wealth and power. 

The Moral Compass: 

• Walter's strong sense of right and wrong guides his actions. He challenges 

societal norms by showing compassion for the marginalized, like Anne 

Catherick (the "Woman in White"). 

Walter Hartright's multifaceted role makes him a crucial element in The Woman in 

White. He embodies the hero, the detective, the narrator, and the voice of reason, 

propelling the story forward and keeping the reader invested in the mystery. 
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Walter Hartright plays a crucial role in Wilkie Collins’s *The Woman in White*, acting as the 

protagonist and a driving force in the narrative. His character serves multiple functions, both as a 

catalyst for the unfolding events and as an investigator who seeks to unravel the central mystery of 

the novel. 

 

### Catalyst for the Plot 

Walter's chance encounter with the mysterious woman in white on a lonely road sets the entire plot 

in motion. This meeting not only intrigues him but also establishes the novel's central mystery. His 

subsequent employment as a drawing master at Limmeridge House further entwines him with the 

lives of Laura Fairlie and Marian Halcombe, positioning him at the heart of the novel's unfolding 

drama. 



 

### Romantic Hero 

Walter's deep affection for Laura Fairlie adds an emotional dimension to the story. His love for Laura 

motivates much of his actions throughout the novel. This romantic aspect enriches his character and 

provides a personal stake in resolving the mysteries surrounding Laura and her family's plight. 

 

### Amateur Detective 

Walter's most significant role is that of an amateur detective. His investigation into the true identity 

of the woman in white, Anne Catherick, and the sinister schemes of Sir Percival Glyde and Count 

Fosco drives the narrative forward. Walter's meticulous gathering of evidence, interviewing of 

witnesses, and piecing together of clues are classic elements of detective fiction. His determination 

to uncover the truth demonstrates his courage and resourcefulness. 

 

### Narrative Voice 

Walter serves as one of the primary narrators of the novel, providing a coherent and engaging 

account of the events. His perspective offers readers insight into the mystery and his thoughts and 

feelings. This first-person narrative style creates a sense of intimacy and immediacy, allowing readers 

to experience the suspense and drama alongside him. 

 

### Moral Compass 

Walter's character embodies integrity, bravery, and a strong sense of justice. His moral fortitude 

contrasts sharply with the villainy of Sir Percival and Count Fosco. Throughout the novel, Walter's 

actions are guided by his ethical principles and his commitment to protecting Laura and Marian. 

 

### Development and Growth 

Walter undergoes significant personal growth throughout the novel. Initially a somewhat naive 

young man, he becomes more worldly and determined as he confronts the dangers and deceptions 

around him. This character development adds depth to his role and makes his ultimate triumph over 

adversity more satisfying. 

 

### Conclusion 

In *The Woman in White*, Walter Hartright is essential not only for his role as the central character 

and narrator but also for his function as a detective who unravels the mystery. His love for Laura, 

sense of justice, and personal growth throughout the novel make him a compelling and multi-

dimensional character, central to the novel's enduring appeal and significance. 

 

 



 

Describe the narrative strategy of Wilkie Collins’s novel The 

Woman in White. 
 

 

The Woman in White employs a complex narrative strategy that keeps the reader 

engaged and guessing throughout the story. Here are some key elements: 

• Multiple Narrators: The story unfolds through the perspectives of several 

characters, including Walter Hartright, Marian Halcombe, Laura Fairlie, Count 

Fosco, and even an anonymous witness. This multi-voiced narration allows 

for a more complete picture of events, while also creating a sense of 

ambiguity and raising questions about the reliability of each narrator. 

• Episodic Structure: The novel is divided into sections titled after each 

narrator, giving each character a chance to tell their part of the story. This 

episodic structure keeps the plot moving at a fast pace and introduces new 

perspectives regularly. 

• Diaries and Letters: Collins incorporates personal documents like diaries 

and letters within the narration. This allows for a more intimate portrayal of 

characters' thoughts and feelings, while also adding another layer of evidence 

for the reader to analyze. 

• Suspense and Secrets: Information is revealed piecemeal, with each 

narrator adding their own fragment to the puzzle. This creates a sense of 

suspense and keeps the reader guessing about the truth behind the "Woman 

in White" and Laura's fate. 

• G Gothic Elements: The novel incorporates classic Gothic elements like 

hidden identities, dark secrets, and a gloomy atmosphere. These elements 

heighten the mystery and create a sense of unease in the reader. 

• First-Person vs. Third-Person: While primarily first-person narration from 

various characters, the novel also utilizes third-person narration in some 

sections, particularly when describing events outside the immediate 

experience of any character. This adds a layer of objectivity and helps 

maintain the overall flow of the story. 



This multifaceted approach creates a rich and immersive reading experience. The 

reader becomes an active participant, piecing together the story from different 

perspectives and sifting through truth and deception. It's a hallmark of Wilkie 

Collins's "sensation fiction" style, keeping the reader on the edge of their seat 

throughout The Woman in White. 
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The narrative strategy of Wilkie Collins's *The Woman in White* is innovative and complex, 

contributing significantly to its status as a seminal work in the detective and sensation genres. Collins 

employs a multi-perspective, epistolary approach that involves multiple narrators, each providing 

their accounts of events. This technique creates a rich, layered narrative that enhances the suspense 

and depth of the story. 

 

### Multiple Narrators 

Collins uses a variety of narrators to present different sections of the novel. These narrators include: 

 

- **Walter Hartright**: The primary narrator, who opens and closes the novel. His detailed, first-

person accounts provide a coherent thread through the story. 

- **Marian Halcombe**: Laura Fairlie’s half-sister, whose diary entries offer insight into the female 

perspective and provide crucial information about the events at Blackwater Park. 

- **Vincent Gilmore**: The family solicitor, who contributes a legal perspective to the narrative. 

- **Count Fosco**: One of the villains, whose confession provides a first-hand account of his 

schemes and motivations. 

 

### Epistolary Elements 

The novel includes letters, diary entries, and other documents to advance the plot and provide 

different viewpoints. This epistolary structure allows Collins to present a multifaceted narrative that 

mimics the process of piecing together a mystery from various sources of evidence. 

 

### Fragmented Narrative 

The use of multiple narrators results in a fragmented narrative structure, where the story is told in 

non-linear segments. Each narrator picks up the story from their point of view, often overlapping 

with others, which creates suspense and keeps readers engaged as they piece together the full 

picture. 



 

### Reliability of Narrators 

The narrators in *The Woman in White* vary in reliability, which adds to the complexity and intrigue 

of the narrative. Walter and Marian are generally reliable, while Count Fosco’s account is biased by 

his self-interest. This varying reliability forces readers to critically evaluate each account and engage 

more deeply with the text. 

 

### Use of Different Genres 

Collins blends elements of gothic fiction, sensation novels, and early detective fiction. The gothic 

elements are evident in the eerie settings, the sense of impending doom, and the themes of 

madness and identity. The sensation novel aspects are seen in the dramatic twists, shocking 

revelations, and emotional intensity. The detective fiction elements are present in the methodical 

investigation, the piecing together of clues, and the pursuit of justice. 

 

### Building Suspense 

The narrative strategy effectively builds suspense through its structure and pacing. The fragmented, 

multi-narrator approach creates cliffhangers and delays the resolution of key plot points. The gradual 

revelation of secrets and the overlapping perspectives keep readers in a state of anticipation. 

 

### Conclusion 

Wilkie Collins’s narrative strategy in *The Woman in White* is a masterful blend of multiple 

narrators, epistolary elements, and genre conventions. This innovative approach not only enhances 

the suspense and depth of the story but also engages readers in an active process of deduction and 

interpretation. The result is a richly textured and enduringly compelling narrative that has influenced 

the development of modern detective and suspense fiction. 

 

 

 

 

How does Laura Fairlie in Wilkie Collins’s novel The Woman 

in White symbolize the image of 

the perfect Victorian woman? 
 

 



Laura Fairlie in Wilkie Collins's The Woman in White is actually an interesting 

subversion of the perfect Victorian woman. Here's why: 

• Beauty and Domesticity: Laura possesses some of the expected Victorian 

feminine traits - she's beautiful, artistic, and fulfills a domestic role at 

Limmeridge House. 

However, the novel also highlights ways in which Laura deviates from the 

ideal: 

• Lack of Choice and Agency: Forced into a marriage with Sir Percival Glyde 

against her will, Laura represents the limited agency Victorian women often 

had in choosing their husbands and shaping their lives. 

• Vulnerability and Dependence: Laura is portrayed as somewhat timid and 

relies heavily on male characters, particularly Walter Hartright, for protection 

and guidance. This dependency goes against the Victorian ideal of strong, 

independent women. 

• Mental and Physical Distress: Throughout the novel, Laura endures 

physical and emotional abuse, a stark contrast to the image of a serene and 

composed Victorian lady. 

Instead of a perfect Victorian woman, Laura represents the plight of many 

women in that era: 

• Vulnerable to Manipulation: Laura's beauty and innocence make her a 

target for deception and manipulation by Sir Percival Glyde and Count Fosco. 

• Fighting for Survival: Instead of passively accepting her fate, Laura 

demonstrates strength and resilience in her fight for survival and freedom. 

In conclusion, Laura Fairlie serves as a complex character who challenges the 

one-dimensional image of the perfect Victorian woman. She embodies both the 

limitations placed on women and their potential for defiance. 
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Laura Fairlie in Wilkie Collins's *The Woman in White* epitomizes the image of the perfect Victorian 

woman through her adherence to the period’s ideals of femininity, virtue, and domesticity. Her 

character embodies the traits and expectations associated with the "Angel in the House" archetype, 



a term derived from Coventry Patmore's poem that idealizes women as pure, submissive, and 

devoted to their families. 

 

### Physical Beauty and Fragility 

Laura is often described in terms of her physical beauty, which aligns with Victorian ideals. She has 

delicate features, fair skin, and an overall appearance of fragility, reinforcing the notion that true 

womanhood involves a certain ethereal, almost otherworldly, beauty. Her physical frailty is also 

emblematic of the era’s belief in women's inherent delicacy and need for protection. 

 

### Innocence and Purity 

Laura's innocence and moral purity are central to her character. She is depicted as virtuous, gentle, 

and kind-hearted, embodying the Victorian ideal of the pure, innocent woman untouched by the 

corrupting influences of the world. This purity makes her a symbol of moral perfection and an 

idealized object of male protection and admiration. 

 

### Submissiveness and Passivity 

Laura's submissive and passive nature reflects the Victorian expectation that women should be 

obedient and compliant, particularly to male authority figures. Throughout much of the novel, she is 

portrayed as yielding to the decisions made by her uncle, Sir Percival Glyde, and even her fiancé, 

Walter Hartright. Her passivity highlights the Victorian belief that women should defer to men in all 

matters, both public and private. 

 

### Devotion to Family 

Laura’s devotion to her family, especially to her half-sister Marian Halcombe, further underscores her 

role as the ideal Victorian woman. Her loyalty and selflessness are evident in her willingness to 

endure personal suffering for the sake of others. This self-sacrificial nature aligns with the period's 

view of women as the moral center of the household, whose primary role was to nurture and 

support their families. 

 

### Domestic Focus 

Laura's life is centered around the domestic sphere, as expected of women in Victorian society. Her 

activities and concerns are confined to the home and family, reinforcing the notion that a woman's 

place is in the private, rather than the public, domain. This focus on domesticity is a key aspect of the 

"Angel in the House" ideal, which prized women's roles as homemakers and caregivers. 

 

### Vulnerability and Need for Protection 

Laura's vulnerability and constant need for protection are significant aspects of her character. Her 

reliance on Walter Hartright and Marian Halcombe for rescue and support exemplifies the Victorian 



belief that women were dependent on men for safety and guidance. This need for protection 

reinforces the idea of women as delicate beings who require the strength and wisdom of men to 

navigate the dangers of the world. 

 

### Conclusion 

In *The Woman in White*, Laura Fairlie symbolizes the perfect Victorian woman through her physical 

beauty, innocence, submissiveness, devotion to family, focus on the domestic sphere, and 

vulnerability. Her character embodies the ideals of femininity, virtue, and domesticity that were 

highly valued in Victorian society, making her a quintessential representation of the "Angel in the 

House" archetype. 

 

 

 

Consider The Woman in White as a ‘sensation’ novel. 

 

 

Wilkie Collins's The Woman in White perfectly embodies the characteristics of a 

"sensation novel." Here's how: 

• Melodramatic Plot: The story is filled with dramatic twists and turns, featuring 

elements like hidden identities, kidnapping, wrongful imprisonment, and a fight 

for a young woman's inheritance. These sensational elements were designed 

to shock, surprise, and excite the reader. 

• Multiple Perspectives and Suspense: The use of multiple narrators and an 

episodic structure keeps the reader guessing about the truth behind the 

"Woman in White" and Laura's fate. This constant suspense and ambiguity 

are hallmarks of the sensation genre. 

• Gothic Atmosphere: The novel employs classic Gothic elements like dark 

and gloomy settings, hidden passages, and a sense of impending doom. 

These elements create a thrilling and unsettling atmosphere that was 

characteristic of sensation fiction. 

• Social Commentary: While the main focus is entertainment, The Woman in 

White also touches on social issues like class disparity, the treatment of the 



mentally ill, and the vulnerability of women in Victorian society. This subtle 

social commentary was a recurring theme in sensation novels. 

• Emotional Manipulation: The novel uses vivid descriptions and emotional 

language to evoke strong reactions in the reader. From fear and disgust to 

sympathy and outrage, Collins uses emotional manipulation to keep the 

reader engaged. 

The Woman in White's success as a sensation novel lies in its ability to: 

• Blend Genres: It seamlessly blends elements of mystery, suspense, Gothic 

horror, and social commentary, appealing to a wider audience. 

• Challenge Norms: While adhering to some Victorian societal expectations, 

the novel also challenges them through characters like Laura Fairlie and Anne 

Catherick. This subtle subversion added to the novel's sensational appeal. 

• Push Boundaries: The novel doesn't shy away from portraying controversial 

topics like madness and female oppression, pushing the boundaries of what 

was considered acceptable reading material in Victorian England. 

In conclusion, The Woman in White stands as a prime example of the 

"sensation novel" genre, captivating readers with its thrilling plot, suspenseful 

narrative, and subtle social commentary. 
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Wilkie Collins’s *The Woman in White* is often classified as a sensation novel, a genre that gained 

popularity in the mid-19th century. Sensation novels are characterized by their incorporation of 

shocking, thrilling, and sensational elements, often involving crime, mystery, and social 

transgressions. *The Woman in White* exemplifies these traits through its gripping narrative, 

dramatic plot twists, and exploration of contemporary social issues. Here are some key aspects that 

qualify *The Woman in White* as a sensation novel: 

 

### Dramatic and Sensational Plot Elements 

The plot of *The Woman in White* is filled with dramatic and sensational events that captivate 

readers. These include: 

 

- **Mysterious Encounters**: The novel begins with Walter Hartright’s eerie encounter with the 

woman in white, setting the tone for the suspenseful and mysterious events to follow. 



- **Identity Theft and Fraud**: Central to the plot is the scheme by Sir Percival Glyde and Count 

Fosco to steal Laura Fairlie’s identity and fortune, involving false imprisonment and legal deception. 

- **Conspiracy and Intrigue**: The novel features a web of conspiracies, secret alliances, and hidden 

motives, creating a sense of constant danger and uncertainty. 

 

### Psychological and Emotional Intensity 

*The Woman in White* delves deeply into the psychological and emotional states of its characters, a 

hallmark of sensation fiction. This is evident in: 

 

- **Gothic Atmosphere**: The novel's settings, such as the decaying Blackwater Park and the 

oppressive atmosphere of Limmeridge House, contribute to a sense of foreboding and suspense. 

- **Characterization**: Characters like the manipulative Count Fosco and the vulnerable Laura Fairlie 

are portrayed with psychological depth, enhancing the emotional intensity of the narrative. 

- **Themes of Madness and Obsession**: Themes such as Anne Catherick’s mental instability and 

Count Fosco’s obsessive control add to the novel’s psychological complexity. 

 

### Exploration of Social Issues 

Sensation novels often address contemporary social issues and anxieties, and *The Woman in 

White* is no exception: 

 

- **Women’s Rights and Vulnerability**: The novel highlights the legal and social vulnerabilities of 

women in Victorian society, particularly through Laura’s plight and the limited rights and protections 

available to her. 

- **Corruption and Hypocrisy**: The novel exposes the corruption and hypocrisy within the legal and 

medical institutions, as well as the aristocracy, reflecting broader societal concerns. 

- **Class and Identity**: Issues of class and identity are explored through characters like Walter 

Hartright, who navigates different social strata, and Anne Catherick, whose uncertain identity is 

central to the plot. 

 

### Narrative Techniques 

Collins’s innovative narrative techniques contribute to the novel’s sensation appeal: 

 

- **Multiple Narrators**: The use of multiple narrators and perspectives creates a fragmented and 

suspenseful narrative, keeping readers engaged and guessing as they piece together the story. 

- **Epistolary Elements**: Letters, diary entries, and other documents are used to advance the plot 

and provide different viewpoints, enhancing the realism and immediacy of the narrative. 



- **Cliffhangers and Plot Twists**: Frequent cliffhangers and unexpected plot twists maintain a high 

level of suspense and keep readers on the edge of their seats. 

 

### Conclusion 

*The Woman in White* embodies the key characteristics of a sensation novel through its sensational 

plot elements, psychological and emotional intensity, exploration of social issues, and innovative 

narrative techniques. Its combination of mystery, crime, and social commentary, along with its 

dramatic and suspenseful storytelling, make it a quintessential example of the sensation genre that 

captivated Victorian readers and continues to engage modern audiences. 

 

 

 

 

 

Write a note on the portrayal of the patriarchal 

manipulation of lunacy in the 

narrative style of The Woman in White. 

 

 

The Shadowed Web: Patriarchy and Lunacy in The Woman in White 

Wilkie Collins's The Woman in White weaves a chilling tale where patriarchal 

manipulation exploits societal views on lunacy. The narrative style itself becomes a 

tool to expose this injustice. 

• Limited Perspectives: The reliance on multiple narrators, primarily male, 

creates a biased lens. Characters like Laura Fairlie and Anne Catherick, 

deemed "mad," are denied a voice, leaving their experiences filtered through 

the interpretations of men who control their fates. 

• Medical Authority as a Weapon: Doctors, representing a powerful male 

authority, become complicit in the manipulation. Their pronouncements of 

madness serve to silence dissent and justify confinement, as seen with 

Anne's wrongful imprisonment. 



• Language as a Cage: The language used to describe Laura and Anne 

reinforces their vulnerability. Terms like "hysterical" and "lunatic" were loaded 

weapons in Victorian society, stripping them of agency and reducing them to 

helpless figures. 

• The Asynchronous Narrative: The fragmented timeline, with jumps in time 

and withheld information, reflects the chaotic and disorienting experience of 

being labeled "mad." This narrative technique mirrors the characters' struggle 

to be heard and believed. 

• The Power of Documents: The manipulation extends to legal documents. 

Forged papers, like the false marriage certificate, become tools to control 

Laura's life and inheritance, highlighting the vulnerability of women within a 

patriarchal legal system. 

Through these narrative techniques, Collins exposes the dangers of a society where 

women deemed "mad" are silenced and their realities distorted. The fragmented 

narrative reflects their struggle for autonomy, while the reliance on male narrators 

underscores the power imbalance. The Woman in White becomes a chilling 

testament to the devastating consequences of patriarchal manipulation within the 

Victorian asylum system. 
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In *The Woman in White*, Wilkie Collins poignantly portrays the patriarchal manipulation of lunacy, 

highlighting the abuse of power and control exerted by male characters over female characters under 

the guise of mental illness. This theme is intricately woven into the narrative style of the novel, 

creating a powerful critique of Victorian society’s attitudes towards women and mental health. 

 

### Key Elements of Patriarchal Manipulation of Lunacy 

 

#### Control and Power 

The male antagonists in the novel, particularly Sir Percival Glyde and Count Fosco, use accusations of 

lunacy to control and manipulate women. This abuse of power is evident in their treatment of Laura 

Fairlie and Anne Catherick: 

 



- **Laura Fairlie**: Sir Percival and Count Fosco conspire to have Laura committed to an asylum by 

declaring her insane, thus gaining control over her fortune and rendering her powerless. This act 

underscores the vulnerability of women in a patriarchal society where men could easily exploit legal 

and medical systems to their advantage. 

- **Anne Catherick**: Anne, the titular woman in white, has been unjustly institutionalized by Sir 

Percival to keep his secrets hidden. Her incarceration serves as a means to silence and control her, 

reflecting the broader societal tendency to dismiss or suppress women who threatened male 

authority. 

 

#### Institutional Complicity 

The novel also critiques the complicity of institutions, such as asylums and the legal system, in 

perpetuating patriarchal control: 

 

- **Asylums**: Asylums in the novel are depicted as tools of male control rather than places of 

genuine care and treatment. The ease with which women can be committed reflects the lack of 

agency afforded to them and the patriarchal manipulation of mental health diagnoses. 

- **Legal System**: The legal system is shown to be biased in favor of men, with women having little 

recourse to challenge wrongful commitments or protect their rights. Laura’s forced commitment and 

the fraudulent manipulation of her identity illustrate how the law can be weaponized against 

women. 

 

### Narrative Techniques 

 

#### Multiple Narrators 

The use of multiple narrators allows Collins to present different perspectives on the manipulation of 

lunacy, highlighting its impact on various characters and enhancing the reader’s understanding of the 

injustices faced by women: 

 

- **Walter Hartright**: As the primary narrator, Walter provides a detailed account of Laura’s plight 

and his efforts to uncover the truth. His perspective emphasizes the injustice and horror of Laura’s 

wrongful commitment. 

- **Marian Halcombe**: Marian’s diary entries offer a female perspective, capturing her outrage and 

helplessness in the face of the male-dominated society that endangers her sister. Her narrative 

underscores the emotional and psychological toll of patriarchal manipulation. 

 

#### Epistolary Elements 



The inclusion of letters, diary entries, and other documents creates a sense of realism and 

immediacy, making the experiences of the characters more vivid and impactful. These elements 

allow Collins to convey the personal and social ramifications of the manipulation of lunacy: 

 

- **Laura’s Letters**: Laura’s letters, written before her confinement, provide insight into her mental 

state and the gradual erosion of her autonomy. These documents serve as evidence of her sanity, 

contrasting sharply with the false claims made by Sir Percival and Count Fosco. 

- **Medical and Legal Documents**: The inclusion of medical and legal documents in the narrative 

highlights the bureaucratic and clinical detachment with which women’s fates are decided, 

emphasizing the dehumanizing effects of patriarchal control. 

 

### Psychological and Emotional Depth 

The psychological and emotional depth of the characters, particularly Laura and Anne, underscores 

the cruelty and injustice of their treatment. Collins’s detailed exploration of their experiences elicits 

empathy from readers and critiques the societal norms that enable such abuses: 

 

- **Laura’s Transformation**: Laura’s transformation from a vibrant young woman to a traumatized 

victim of patriarchal manipulation is depicted with sensitivity and depth, highlighting the devastating 

impact of such control on women’s lives. 

- **Anne’s Tragic Fate**: Anne’s tragic fate, marked by lifelong exploitation and institutionalization, 

serves as a poignant commentary on the societal marginalization of women who do not conform to 

patriarchal expectations. 

 

### Conclusion 

In *The Woman in White*, Wilkie Collins effectively uses narrative techniques such as multiple 

narrators, epistolary elements, and psychological depth to portray the patriarchal manipulation of 

lunacy. Through the experiences of Laura Fairlie and Anne Catherick, the novel critiques the misuse 

of power and control over women in Victorian society, shedding light on the broader social issues of 

gender inequality and the abuse of mental health diagnoses. 

 

 

How does Wilkie Collins use premonitions, coincidences and dreams 

to foreshadow 

key events in The Woman in White? Elaborate in detail. 

 

 



In Wilkie Collins's The Woman in White, premonitions, coincidences, and dreams are 

masterfully woven into the narrative to foreshadow key events, building suspense 

and creating a sense of unease for the reader. Here's a closer look at how each 

element functions: 

Premonitions: 

• Marian Halcombe's Dream: Early on, Marian dreams of Walter encountering 

a woman dressed in white near a dead body. This foreshadows Walter's first 

encounter with Anne Catherick (the "Woman in White") and the mystery that 

unfolds. 

• Walter Hartright's Vision: While sketching in the moonlight, Walter 

experiences a vision of a beautiful woman with a hand outstretched in 

pleading. This premonition foreshadows his connection to Laura Fairlie and 

the struggles he will face protecting her. 

Coincidences: 

• The Two Women in White: The chance encounter between Walter and both 

Anne Catherick and Laura Fairlie dressed in white establishes a connection 

between them and sets the stage for the mistaken identity plot point. 

• Recurring Names: The repetition of names like Fairlie and Glyde throughout 

the narrative creates a sense of interconnectedness, hinting at a larger 

conspiracy at play. 

Dreams: 

• Laura Fairlie's Nightmare: Laura's dream of being pursued by a shadowy 

figure foreshadows her impending imprisonment and the dangers she will 

face. 

• Count Fosco's Dream Revelation: Fosco recounts a dream revealing 

Laura's escape from Blackwater, foreshadowing a crucial plot development 

and highlighting his own manipulative intentions. 

Impact on the Reader: 

These elements of foreshadowing create a sense of unease and anticipation for the 

reader. We become aware of potential dangers before the characters do, 

heightening the suspense. Additionally, the recurring motifs of white and the theme 

of mistaken identity create a web of interconnectedness, encouraging the reader to 

actively piece together the puzzle. 



Beyond Foreshadowing: 

• Doubting Reality: The premonitions and dreams also blur the lines between 

reality and perception. Are these genuine insights or products of the 

characters' anxieties? This ambiguity adds to the Gothic atmosphere of the 

novel. 

• Adding Depth to Characters: Walter's visions and Laura's nightmares offer 

glimpses into their inner fears and motivations, adding depth to their character 

development. 

Wilkie Collins's masterful use of premonitions, coincidences, and dreams in 

The Woman in White is not simply a plot device, but a strategy that enhances 

the reader's experience, fostering suspense, blurring the lines of reality, and 

enriching the characters' narratives. 
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Wilkie Collins skillfully uses premonitions, coincidences, and dreams in *The Woman in White* to 

foreshadow key events, creating a sense of suspense and inevitability that enhances the novel's 

dramatic tension. These elements contribute to the gothic and sensational atmosphere, providing 

subtle hints and building anticipation for readers as the plot unfolds. 

 

### Premonitions 

 

#### Walter Hartright’s Encounter with the Woman in White 

The novel opens with Walter Hartright’s eerie encounter with Anne Catherick, the woman in white, 

on a lonely road. This meeting is imbued with a sense of premonition, suggesting that Anne’s 

appearance is a harbinger of the troubles to come. Walter’s unease and the mysterious nature of 

Anne's warnings set the tone for the unfolding drama, hinting at the dark secrets that will be 

revealed. 

 

#### Marian Halcombe’s Intuition 

Marian Halcombe frequently experiences strong intuitions and premonitions about impending 

danger. For instance, she senses something amiss with Sir Percival Glyde and Count Fosco, despite 

their outwardly charming behavior. Her intuitive mistrust of these characters foreshadows the 

malevolent actions they will later undertake, particularly their plot to confine Laura to an asylum. 



 

### Coincidences 

 

#### The Resemblance Between Laura Fairlie and Anne Catherick 

One of the central coincidences in the novel is the striking physical resemblance between Laura 

Fairlie and Anne Catherick. This resemblance is not only a crucial plot device but also a symbolic link 

that foreshadows the intertwined fates of the two women. It allows Sir Percival and Count Fosco to 

carry out their scheme of identity theft, leading to Laura’s wrongful imprisonment. 

 

#### Walter’s Employment at Limmeridge House 

Walter’s employment at Limmeridge House, where he meets Laura and Marian, coincides with his 

earlier encounter with Anne Catherick. This coincidence draws him into the central mystery and sets 

the stage for his role as an investigator. It also highlights the interconnectedness of the characters' 

lives and the inevitability of Walter becoming involved in unraveling the conspiracy. 

 

### Dreams 

 

#### Anne Catherick’s Prophetic Dreams 

Anne Catherick’s dreams are portrayed as prophetic, foreshadowing key events in the narrative. Her 

disturbed mental state and her dreams about Sir Percival’s secrets hint at the dangerous knowledge 

she possesses and the lengths to which Sir Percival will go to silence her. These dreams create a 

sense of foreboding and add to the gothic atmosphere of the novel. 

 

#### Laura Fairlie’s Nightmares 

Laura Fairlie experiences nightmares that reflect her subconscious awareness of the threats 

surrounding her. Her dreams often involve themes of entrapment and helplessness, mirroring her 

real-life situation as she becomes ensnared in Sir Percival and Count Fosco’s plot. These nightmares 

foreshadow her eventual confinement in the asylum and the psychological torment she endures. 

 

### Detailed Examples 

 

#### Walter’s Premonition Before Leaving London 

Before leaving London to take up his position at Limmeridge House, Walter experiences a sense of 

unease and a vague premonition of trouble ahead. This feeling is compounded by his encounter with 

Anne Catherick. His premonition foreshadows the complex and dangerous situation he will face at 

Limmeridge House, drawing him into a web of deceit and conspiracy. 



 

#### The Coincidental Discovery of Anne’s Identity 

Walter’s investigation leads him to the discovery of Anne Catherick’s identity and her connection to 

Laura. This revelation, though seemingly coincidental, is a pivotal moment in the narrative, as it 

provides the key to understanding the motives behind Sir Percival’s actions. It highlights the theme of 

hidden connections and the uncovering of buried secrets. 

 

#### Marian’s Dream About Laura’s Fate 

Marian Halcombe has a vivid dream about Laura being in danger, which compels her to take action. 

This dream foreshadows the immediate threat to Laura and galvanizes Marian to protect her sister. 

Marian’s dream serves as a narrative device that heightens the tension and urgency of the plot, 

leading to critical actions that drive the story forward. 

 

### Conclusion 

 

Wilkie Collins’s use of premonitions, coincidences, and dreams in *The Woman in White* effectively 

foreshadows key events, creating a layered and suspenseful narrative. These elements contribute to 

the gothic and sensational atmosphere of the novel, engaging readers with a sense of anticipation 

and inevitability. By interweaving these motifs throughout the story, Collins enhances the 

psychological depth of his characters and the complexity of the plot, making *The Woman in White* 

a compelling and enduring work of fiction. 

 

 

How does Wilkie Collins explore the themes of respectability and 

social class in 

The Woman in White? 
 

 

In Wilkie Collins's The Woman in White, the themes of respectability and social class 

are intricately woven into the narrative, exposing the hypocrisy and hidden darkness 

beneath a seemingly polished exterior. Here's a breakdown of how Collins explores 

these themes: 

Deception and the Facade of Respectability: 

• Sir Percival Glyde and Count Fosco: These characters embody the 

dangers of a false facade. Despite their aristocratic titles and outward 



appearances of respectability, they are revealed to be cruel and manipulative 

villains. 

• The Treatment of Anne Catherick: Anne, a woman from a lower social class 

and deemed "mad," is silenced and imprisoned. This exposes the prejudice 

against those deemed mentally unstable and the ease with which social 

status can influence perception. 

Social Climbing and its Pitfalls: 

• Sir Percival's Motives: His desire to marry Laura is driven by greed and a 

need to secure his social standing, highlighting the hollowness of social 

climbing based solely on wealth and title. 

• Count Fosco's Ambitions: Despite his foreign origins and unconventional 

appearance, Fosco desires acceptance into the upper class. This ambition 

fuels his villainy, demonstrating the corrupting influence of social aspirations. 

The Plight of Women within the Social Hierarchy: 

• Laura Fairlie's Vulnerability: Her wealth and beauty make her a target for 

manipulation, highlighting the limited agency women possessed in Victorian 

society, especially regarding inheritance and marriage. 

• Marian Halcombe's Limited Options: Despite her intelligence and 

resourcefulness, Marian's social status restricts her options and forces her to 

rely on men for assistance. 

Justice and the Power Imbalance: 

• Walter Hartright's Challenges: As a middle-class art teacher, Walter faces 

an uphill battle against the wealth and power of Sir Percival and Count Fosco. 

This highlights the societal limitations placed on those outside the upper 

class. 

• The Legal System and Gender Bias: The challenges Walter faces in 

seeking legal protection for Laura expose the limitations of the legal system, 

particularly regarding women's rights and property ownership. 

Collins's message is clear: Respectability in Victorian society can be a mask, 

hiding cruelty and manipulation. Social class dictates power and limits opportunities, 

particularly for women. Through his characters and plot, Collins critiques the 

hypocrisy of the upper class and the injustices faced by those on the lower rungs of 

the social ladder. 
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Wilkie Collins’s *The Woman in White* delves into the themes of respectability and social class, 

exposing the hypocrisies and injustices inherent in Victorian society. Through his characters and their 

interactions, Collins critiques the rigid class structures and the superficial nature of respectability 

that often conceal corruption and moral decay. 

 

### Respectability 

 

#### Sir Percival Glyde 

Sir Percival Glyde is a baronet, ostensibly a figure of respectability and authority. However, his title 

and outward appearance of gentility mask his deceitful and criminal nature. Glyde's respectability is 

a facade that allows him to manipulate and exploit others, particularly women like Laura Fairlie and 

Anne Catherick. His character exemplifies how societal respectability can be a cover for moral 

corruption. 

 

#### Count Fosco 

Count Fosco, a foreign nobleman, is another character whose outward respectability conceals his 

malevolence. His charm, intellect, and manners earn him the trust and admiration of many, yet he is 

deeply involved in Glyde's fraudulent schemes. Fosco's ability to maintain an air of respectability 

while engaging in criminal activities highlights the theme of duplicity and the superficial nature of 

societal judgments. 

 

#### Laura Fairlie 

Laura Fairlie represents the ideal of Victorian respectability. She is gentle, virtuous, and adheres to 

societal expectations of femininity. However, her respectability also makes her vulnerable to 

manipulation and exploitation by unscrupulous men. Her wrongful confinement in an asylum 

underlines the fragility of a woman's status and the ease with which it can be undermined by those 

who misuse their power. 

 

### Social Class 

 

#### Walter Hartright 

Walter Hartright, as a drawing master, occupies a lower social class compared to the Fairlies. His 

relationship with Laura Fairlie challenges the class boundaries, as his love for her transcends social 



barriers. Walter's character illustrates the potential for merit and integrity to surpass class 

distinctions, contrasting with the corruption often found in the upper classes. 

 

#### Marian Halcombe 

Marian Halcombe, though closely associated with the upper-class Fairlies, lacks the financial security 

and social standing of her half-sister Laura. Despite her intelligence and resourcefulness, Marian’s 

lower status limits her influence and agency, emphasizing the constraints placed on women and 

those outside the upper echelons of society. Her character highlights the intersection of gender and 

class, and the limitations imposed by both. 

 

#### Anne Catherick 

Anne Catherick’s lower-class status makes her particularly vulnerable to exploitation and injustice. 

Her resemblance to Laura Fairlie allows Sir Percival and Count Fosco to substitute her identity, but 

her social standing ensures she lacks the means to resist or seek justice effectively. Anne's plight 

underscores the precarious position of the lower classes and the ease with which they can be 

manipulated by those with power. 

 

### Critique of Victorian Society 

 

#### Legal and Medical Institutions 

Collins critiques the complicity of legal and medical institutions in perpetuating class-based 

injustices. The ease with which Laura is committed to an asylum based on false pretenses illustrates 

the failure of these institutions to protect the vulnerable, instead serving the interests of the 

powerful. This critique extends to the broader societal structures that prioritize status and 

respectability over truth and justice. 

 

#### Hypocrisy and Moral Decay 

The novel exposes the hypocrisy of Victorian society, where appearances of respectability often hide 

moral decay. Characters like Sir Percival and Count Fosco, who outwardly conform to societal norms, 

engage in deceitful and criminal behavior. This hypocrisy contrasts with the integrity of characters 

like Walter and Marian, who, despite their lower social standing, embody true virtue and moral 

strength. 

 

### Conclusion 

 

Wilkie Collins’s *The Woman in White* explores themes of respectability and social class by 

highlighting the superficiality and hypocrisy of societal judgments, the exploitation of the vulnerable, 

and the constraints imposed by rigid class structures. Through his characters and their experiences, 



Collins critiques the Victorian social order, advocating for a more just and equitable society where 

merit and integrity are recognized over status and appearance. 

 

 

How do Laura and her female counterparts exhibit rebellion 

in Wilkie Collins’s novel 

The Woman in White? 

 

 

In Wilkie Collins's The Woman in White, Laura Fairlie and other female characters 

exhibit rebellion in various ways, albeit within the constraints of Victorian society. 

Here's a look at their acts of defiance: 

Laura Fairlie: 

• Refusing to Sign Away Her Fortune: While not a particularly strong-willed 

character, Laura's initial act of defiance is crucial. Refusing to sign a 

document giving up her inheritance without reading it sets the plot in motion 

and exposes Sir Percival's villainous intentions. 

• Passive Resistance and Cunning: After her imprisonment, Laura subtly 

resists her captors. She feigns madness at times and uses her limited 

freedom to leave cryptic messages, demonstrating a form of quiet rebellion 

and determination to survive. 

Marian Halcombe: 

• Intelligence and Resourcefulness: Marian is a more outspoken and 

observant character compared to Laura. She actively investigates the 

suspicious circumstances surrounding Laura's disappearance and challenges 

the authority figures, like Count Fosco, who try to manipulate her. 

• Pushing Boundaries: Marian's willingness to climb onto a roof in the pouring 

rain to eavesdrop on a conversation signifies her defiance of societal 

expectations of proper female behavior. She prioritizes the truth and Laura's 

safety over social decorum. 

Anne Catherick (The Woman in White): 



• Escaping Blackwater: Anne's escape from the asylum highlights her 

desperate struggle for freedom. It's a symbolic act of rebellion against the 

oppressive institution and the societal dismissal of her sanity. 

• Seeking Laura: Despite her mental state, Anne recognizes Laura's plight and 

attempts to warn her. This act demonstrates a form of solidarity among 

women facing similar threats within a patriarchal society. 

It's important to note: 

• Limited Options: These women's acts of rebellion are subtle and often 

reactive due to the limitations placed upon them by Victorian societal 

expectations and the power imbalance favoring men. 

• Strength in Numbers: While Laura and Marian act somewhat independently, 

the moments of solidarity and shared purpose between the female characters 

become a source of strength in their fight against injustice. 

In conclusion, Laura Fairlie, Marian Halcombe, and Anne Catherick each 

exhibit rebellion in The Woman in White. Their acts, though constrained by 

societal norms, showcase defiance, resourcefulness, and a desire for 

autonomy. 
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In Wilkie Collins’s *The Woman in White*, Laura Fairlie and her female counterparts, particularly 

Marian Halcombe and Anne Catherick, exhibit forms of rebellion against the patriarchal and 

oppressive structures of Victorian society. Their acts of defiance, though often subtle and 

constrained by their societal roles, are significant in challenging the expectations and limitations 

imposed on them. 

 

### Laura Fairlie 

 

#### Subtle Acts of Rebellion 

Laura Fairlie’s rebellion is subtle and often indirect, reflecting the constraints of her societal role as a 

gentlewoman. Despite her delicate and compliant nature, Laura demonstrates resistance in several 

ways: 

 



- **Refusal to Marry for Convenience**: Although Laura initially agrees to marry Sir Percival Glyde 

due to a sense of duty, her heart remains with Walter Hartright. Her emotional fidelity to Walter, 

even after her marriage to Sir Percival, is an act of defiance against the societal expectation to 

prioritize wealth and status over personal happiness. 

- **Efforts to Communicate**: Laura attempts to assert her will and communicate her distress when 

she senses danger, as seen in her letters and her efforts to confide in Marian. Her struggle to express 

herself and seek help is a form of resistance against the control exerted by Sir Percival and Count 

Fosco. 

 

### Marian Halcombe 

 

#### Direct and Active Resistance 

Marian Halcombe embodies a more direct and active form of rebellion. Her intelligence, 

resourcefulness, and determination set her apart from the traditional passive female role: 

 

- **Protecting Laura**: Marian takes on the role of Laura’s protector, using her intellect and bravery 

to uncover the truth and combat the schemes of Sir Percival and Count Fosco. Her willingness to 

engage in clandestine activities, such as eavesdropping and collecting evidence, demonstrates her 

proactive resistance. 

- **Challenging Male Authority**: Marian consistently challenges male authority figures. She 

confronts Sir Percival and Count Fosco, defying their attempts to control and intimidate her. Her 

boldness in standing up to these men highlights her refusal to accept the submissive role expected of 

women. 

 

### Anne Catherick 

 

#### Silent and Symbolic Rebellion 

Anne Catherick’s rebellion is more symbolic and silent, yet it is deeply impactful: 

 

- **Defiance of Sir Percival**: Anne’s knowledge of Sir Percival’s secret and her willingness to speak 

out, despite the danger, is a significant act of defiance. Her escape from the asylum and attempts to 

warn Laura and others about Sir Percival’s true nature reflect her courage and resistance. 

- **Symbol of Vulnerability and Strength**: Anne’s very existence and her story challenge the 

societal norms that seek to silence and marginalize women deemed unstable or inconvenient. Her 

struggle represents the broader fight against the injustices faced by women, especially those without 

power or status. 

 



### Rebellion Through Relationships 

 

#### Solidarity Among Women 

The solidarity and mutual support among Laura, Marian, and Anne exemplify a collective form of 

rebellion against patriarchal oppression: 

 

- **Sisterhood and Support**: The bond between Laura and Marian is a central aspect of their 

resistance. Marian’s unwavering support for Laura, and their shared determination to overcome their 

adversaries, highlights the strength found in female solidarity. 

- **Advocacy and Alliance**: Walter Hartright’s alliance with Marian and his commitment to 

uncovering the truth and rescuing Laura also represent a rebellion against the corrupt and 

patriarchal structures that seek to oppress them. 

 

### Narrative and Structural Rebellion 

 

#### Multiple Narratives and Female Voices 

Collins’s narrative structure itself can be seen as a form of rebellion. By including multiple narrators 

and giving significant narrative space to female voices, he subverts the dominant male-centric 

perspective: 

 

- **Marian’s Diary Entries**: Marian’s detailed diary entries provide a powerful and articulate female 

perspective, allowing her voice to shape the narrative and assert her agency. 

- **Epistolary Elements**: The use of letters and personal documents, especially those written by 

women, foregrounds their experiences and insights, challenging the traditional marginalization of 

female perspectives in literature. 

 

### Conclusion 

 

In *The Woman in White*, Laura Fairlie, Marian Halcombe, and Anne Catherick exhibit various forms 

of rebellion against the patriarchal and oppressive structures of their society. Through subtle acts of 

defiance, direct resistance, and symbolic gestures, they challenge the expectations and limitations 

imposed on them. Their solidarity and the narrative structure of the novel further reinforce their 

collective rebellion, making a powerful statement against the injustices faced by women in Victorian 

society. 

 

 



 

Critically examine Walter’s first eerie encounter with Anne 

in The Woman in White. 

 

 

Walter Hartright's first encounter with Anne Catherick (the "Woman in White") in 

Wilkie Collins's The Woman in White is a pivotal scene, setting the stage for the 

mystery and establishing several key themes. Let's delve into a critical examination: 

Eerie Atmosphere: 

• Setting the Scene: A dark and lonely night on a deserted road creates a 

sense of unease right from the start. This Gothic atmosphere foreshadows the 

sinister events to come. 

• The Description of the Woman: Anne's white clothes, disheveled 

appearance, and erratic behavior paint a chilling picture. The image of her 

clutching a "heavy black object" adds to the mystery and fear. 

Themes Introduced: 

• Madness and Society: The encounter raises questions about the treatment 

of the mentally ill. Is Anne truly "mad," or is there another reason for her 

state? The scene reflects the societal prejudice against those deemed 

"lunatic." 

• Power Dynamics and Gender: Walter, a man, initially feels a sense of 

superiority towards the seemingly helpless woman. However, her desperate 

pleas and strength in grabbing him subvert this dynamic, hinting at the 

complexities of power and vulnerability that will play out throughout the novel. 

• Mystery and Suspense: The cryptic message Anne delivers, "Let me out! In 

the name of God, let me out!" sparks Walter's curiosity and sets him on a path 

to unravel the truth. The scene leaves the reader with more questions than 

answers, fueling the suspense. 

Narrative Techniques: 

• Limited Perspective: We experience the encounter solely through Walter's 

eyes. His initial fear and repulsion towards Anne color our perception, 

highlighting the subjective nature of truth and the potential for misjudgment. 



• Foreshadowing: This encounter foreshadows the central mystery of the 

novel – the identity of the "Woman in White" and the reason for her desperate 

plea. Additionally, the scene hints at the danger Laura Fairlie might face. 

Critical Take: 

This encounter is not just a thrilling introduction. It establishes the Gothic tone, 

introduces core themes, and sets the plot in motion. The scene's ambiguity regarding 

Anne's sanity and the reason for her imprisonment leaves the reader wanting more, 

perfectly encapsulating the essence of a Victorian "sensation novel." 

Points for further discussion: 

• Does Walter show any compassion towards Anne in this encounter? 

• How does the scene's portrayal of Anne challenge Victorian ideals of 

femininity? 

• How does this encounter connect to the concept of mistaken identity, a major 

plot point in the novel? 
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Walter Hartright’s first encounter with Anne Catherick in *The Woman in White* is a pivotal moment 

in the novel, setting the tone for the mystery and suspense that follow. This encounter, laden with 

gothic elements and foreshadowing, is rich with symbolism and thematic significance. Here is a 

critical examination of this eerie meeting: 

 

### Gothic Atmosphere 

 

#### Setting and Mood 

The encounter takes place late at night on a deserted road near Hampstead Heath. The darkness and 

isolation of the setting contribute to a gothic atmosphere, evoking a sense of unease and 

anticipation. The moonlit night and the silent, empty road create a surreal and eerie mood, 

heightening the sense of mystery. 

 

- **Description of the Setting**: Collins’s detailed description of the setting enhances the gothic feel. 

The scene is painted with vivid imagery, emphasizing the stillness and the strange luminescence of 

the night. 



- **Sense of Foreboding**: The time and place of the encounter suggest a liminal space, a transition 

between the familiar and the unknown, where ordinary rules seem to be suspended, creating a 

sense of foreboding. 

 

### Mysterious Woman 

 

#### Appearance of Anne Catherick 

Anne Catherick, dressed entirely in white, appears suddenly and mysteriously on the road. Her 

appearance is ghostly and otherworldly, reinforcing the gothic elements of the scene. 

 

- **Physical Description**: Anne’s white clothing and pale appearance make her seem spectral, 

almost like an apparition. This imagery aligns with the Victorian fascination with ghosts and the 

supernatural. 

- **Behavior and Demeanor**: Anne’s agitated and fearful behavior adds to the sense of mystery. 

Her sudden plea for help and cryptic warnings contribute to her enigmatic presence. 

 

### Themes and Symbolism 

 

#### Innocence and Danger 

Anne’s white dress symbolizes innocence and purity, contrasting with the dark and oppressive forces 

that threaten her. This symbolism introduces the theme of innocence under threat, a central motif in 

the novel. 

 

- **White as a Symbol**: The color white not only signifies Anne’s innocence but also makes her 

stand out against the night, emphasizing her vulnerability and the urgency of her situation. 

- **Contrast with Darkness**: The stark contrast between Anne’s white figure and the surrounding 

darkness symbolizes the conflict between good and evil, innocence and corruption. 

 

### Foreshadowing and Premonition 

 

#### Cryptic Warnings 

Anne’s cryptic warnings to Walter about a dangerous man foreshadow the central conflict of the 

novel. Her insistence on secrecy and her fear of being followed hint at a larger conspiracy and set the 

stage for the unfolding mystery. 

 



- **Hints at Future Events**: Anne’s warnings introduce the reader to the idea that there are hidden 

dangers and secrets that will be revealed later in the story. 

- **Sense of Urgency**: Her urgent and desperate manner conveys a sense of imminent danger, 

compelling Walter (and the reader) to take her seriously despite her mysterious appearance. 

 

### Walter’s Reaction 

 

#### Rationality vs. Emotion 

Walter’s initial reaction to Anne combines rational concern with emotional empathy. He is struck by 

her appearance and her distress, but also puzzled and curious about her situation. 

 

- **Empathy and Protection**: Walter’s instinct to help Anne reflects his compassionate nature and 

sets him up as a protector figure in the narrative. 

- **Curiosity and Engagement**: His curiosity about Anne’s identity and circumstances foreshadows 

his role as an investigator who will uncover the truth behind her warnings and the conspiracy. 

 

### Narrative Function 

 

#### Introduction of Key Plot Elements 

This encounter introduces several key elements that drive the plot forward: the mysterious woman in 

white, the theme of mistaken or hidden identity, and the presence of a dangerous, hidden 

antagonist. 

 

- **Catalyst for Action**: The meeting with Anne is the catalyst that propels Walter into the central 

mystery of the novel. It directly leads to his involvement with the Fairlie family and the discovery of 

the conspiracy against Laura. 

- **Setting the Tone**: The eerie and suspenseful nature of the encounter sets the tone for the rest 

of the novel, preparing the reader for the blend of gothic and sensation fiction that characterizes the 

story. 

 

### Conclusion 

 

Walter Hartright’s first eerie encounter with Anne Catherick is a masterful piece of writing by Wilkie 

Collins that effectively sets up the mystery and suspense of *The Woman in White*. The gothic 

atmosphere, the mysterious and symbolic appearance of Anne, the foreshadowing of key plot 

elements, and Walter’s empathetic yet curious reaction all contribute to a compelling and 



memorable scene. This encounter not only hooks the reader but also establishes the thematic and 

narrative foundations for the rest of the novel. 

 

 

 

Comment on the use of Gothic elements in The Woman 

in White. 

 

Wilkie Collins's The Woman in White is heavily influenced by Gothic elements, which 

significantly contribute to the novel's atmosphere, suspense, and thematic 

exploration. Here's a closer look: 

Setting the Mood: 

• Dark and Gloomy Settings: The novel utilizes classic Gothic settings like 

secluded mansions (Limmeridge House), gloomy graveyards, and abandoned 

moonlit roads. These create a sense of unease and anticipation, making the 

characters' struggles all the more perilous. 

• Supernatural Intimations: The recurring appearance of the "Woman in 

White" and Anne Catherick's escape from the asylum introduce a touch of the 

supernatural. Whether these are genuine hauntings or figments of characters' 

anxieties is left ambiguous, further heightening the suspense. 

• Secret Passages and Hidden Rooms: The presence of hidden passages 

and secret rooms within Limmeridge House adds to the Gothic mystery. 

These hidden spaces symbolize secrets and hidden truths waiting to be 

unearthed. 

Characters and Themes: 

• Damsel in Distress: Laura Fairlie embodies the Victorian trope of the 

beautiful but vulnerable woman threatened by a powerful male villain. Her 

plight evokes sympathy and fear in the reader. 

• The Byronic Hero: Walter Hartright, with his artistic temperament and sense 

of justice, shares similarities with the brooding Byronic hero, a common figure 

in Gothic fiction. 



• Madness and Morality: Through characters like Anne Catherick, the novel 

explores the Gothic theme of madness and the potential for societal cruelty 

towards those deemed mentally unstable. 

• Questions of Identity: The mistaken identity plot point, central to the novel, 

is a classic Gothic trope that creates confusion and suspense, blurring the 

lines between reality and deception. 

Impact on the Reader: 

These Gothic elements work together to create a thrilling and unsettling atmosphere. 

The reader is drawn into the mystery, constantly questioning characters' motives and 

fearing for the safety of the protagonists. The Gothic elements also enhance the 

novel's social commentary, highlighting the oppression faced by women and the 

potential for manipulation within a rigid class system. 

Beyond Stereotypical Gothic: 

While employing classic Gothic elements, The Woman in White also subverts some 

tropes. For example, Marian Halcombe, with her intelligence and resourcefulness, is 

a more active and unconventional female character compared to the typical Gothic 

heroine. 

In conclusion, the use of Gothic elements in The Woman in White is not merely 

stylistic. It creates a captivating atmosphere, fuels suspense, and allows 

Collins to explore themes of social injustice, madness, and the complexities of 

human identity. 
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Wilkie Collins employs Gothic elements masterfully throughout *The Woman in White*, 

enhancing the novel’s atmosphere of mystery, suspense, and psychological depth. These Gothic 

elements contribute to the overall tone of the novel and enrich its themes, characters, and plot 

developments in several significant ways: 

 

### Atmosphere and Setting 



 

#### Haunting Locations 

Collins creates a sense of foreboding and unease through his descriptions of various settings: 

 

- **Limmeridge House**: The ancestral home of the Fairlie family, with its labyrinthine 

corridors, hidden rooms, and mysterious past, evokes a Gothic atmosphere. It becomes a symbol of 

security and entrapment as the plot unfolds. 

- **Blackwater Park**: The gloomy and decaying mansion of Sir Percival Glyde, with its 

remote location and sinister aura, serves as a stark contrast to Limmeridge House. Its oppressive 

atmosphere heightens the tension and adds to the sense of danger. 

 

#### Natural and Supernatural Elements 

- **The Moonlit Night**: Several pivotal scenes, including Walter’s encounter with Anne 

Catherick, are set against the backdrop of moonlit nights. This natural imagery enhances the Gothic 

mood, suggesting a world where reality and the supernatural may overlap. 

- **Anne Catherick as the Woman in White**: Anne’s spectral appearance in white clothing 

symbolizes innocence and vulnerability but also hints at ghostly or supernatural elements. Her 

presence contributes to the novel’s Gothic ambiance and the theme of the uncanny. 

 

### Characters and Themes 

 

#### Psychological Depth and Complexity 

- **Marian Halcombe**: Marian embodies Gothic elements through her strength, 

intelligence, and determination to protect her sister, Laura. Her role as a resilient and resourceful 

woman challenges traditional Victorian stereotypes and adds depth to the Gothic themes of 

confinement and rebellion. 

- **Sir Percival Glyde and Count Fosco**: The antagonists of the novel, Sir Percival and Count 

Fosco, embody Gothic villainy. They are characterized by their manipulation, deceit, and malevolent 

intentions, presenting a stark contrast to the novel’s virtuous characters and intensifying the Gothic 

conflict. 

 

#### Madness and the Uncanny 

- **Anne Catherick’s Story**: Anne’s tragic tale, marked by her alleged madness and 

wrongful confinement, explores Gothic themes of confinement and the uncanny. Her plight reflects 

the Victorian fascination with mental instability and the treatment of women as objects of suspicion 

and control. 



- **Dreams and Premonitions**: The novel’s use of dreams and premonitions as narrative 

devices enhances its Gothic atmosphere. These elements blur the line between reality and 

imagination, contributing to the sense of mystery and psychological depth. 

 

### Narrative Techniques 

 

#### Multiple Perspectives and Epistolary Form 

- **Narrative Complexity**: Collins’s use of multiple narrators and an epistolary format adds 

layers of complexity to the Gothic elements in the novel. The shifting perspectives and personal 

accounts create suspense and intrigue, allowing readers to piece together the mystery alongside the 

characters. 

- **Unreliable Narrators**: Some characters, such as Count Fosco and Sir Percival, 

manipulate the narrative to suit their agendas, adding a Gothic element of deceit and moral 

ambiguity. 

 

### Conclusion 

 

Wilkie Collins’s *The Woman in White* effectively utilizes Gothic elements to create a rich 

and immersive narrative experience. Through haunting settings, complex characters, themes of 

madness and the uncanny, and intricate narrative techniques, Collins crafts a novel that resonates 

with suspense, mystery, and psychological depth. The Gothic elements not only enhance the 

atmosphere of the novel but also deepen its exploration of Victorian social norms, gender roles, and 

the complexities of human behavior. As a result, *The Woman in White* stands as a classic example 

of Victorian sensation fiction enriched by its Gothic sensibilities. 

 

 

Critically examine the travel motif in 

The Woman in White. 
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The travel motif in Wilkie Collins's *The Woman in White* serves multiple narrative 

functions, enhancing the novel's plot, character development, and thematic exploration. Through 

various journeys and movements, Collins advances the story, introduces key characters, and 

underscores the novel's themes of deception, discovery, and escape. 

 



### Plot Advancement and Key Events 

 

#### Walter Hartright's Journey to Limmeridge House 

- **Introduction to Characters**: Walter's journey from London to Limmeridge House 

introduces him to the central characters of the novel, including Laura Fairlie and Marian Halcombe. 

This journey marks the beginning of his involvement in the mystery surrounding the woman in white, 

Anne Catherick. 

- **Foreshadowing**: During this journey, Walter encounters Anne Catherick for the first 

time, setting the stage for the unfolding drama. This initial meeting on a dark, lonely road near 

Hampstead Heath foreshadows the central conflict of the novel and establishes the eerie 

atmosphere that pervades the story. 

 

#### Laura Fairlie's Travel to London and Back 

- **Escape and Pursuit**: Laura's journey to London with Sir Percival Glyde and Count Fosco 

highlights the motif of escape and pursuit. Her attempt to flee from Sir Percival's control underscores 

her vulnerability and sets in motion a series of events that drive the plot forward. 

- **Discovery of Secrets**: During her time in London, Laura uncovers crucial information 

about her husband's deception and the true identity of Anne Catherick. This journey represents a 

pivotal moment of discovery and realization for Laura, marking a turning point in her understanding 

of the dangers surrounding her. 

 

### Symbolism and Themes 

 

#### Confinement and Freedom 

- **Physical and Psychological Confinement**: The motif of travel symbolizes the characters' 

desires for freedom and autonomy. Laura's confinement at Blackwater Park and later in the asylum 

underscores the theme of imprisonment and the struggle for liberation. 

- **Anne Catherick's Escape**: Anne's escape from the asylum and her subsequent 

movements reflect her quest for freedom and autonomy. Her journey symbolizes resistance against 

patriarchal control and the pursuit of justice. 

 

#### Identity and Disguise 

- **Disguises and Deceptions**: Travel often involves characters assuming different 

identities or disguises to evade capture or achieve their goals. Count Fosco's ability to move freely 

between locations and adopt different personas underscores his manipulative nature and mastery of 

deception. 

- **Anne Catherick's Role**: Anne's role as the woman in white, and later as an imposter, 

highlights the fluidity of identity and the consequences of mistaken or hidden identities. Her journey 



mirrors the novel's exploration of identity, appearance versus reality, and the complexities of truth 

and deception. 

 

### Narrative Structure and Development 

 

#### Psychological and Emotional Journeys 

- **Inner Journeys**: Beyond physical travel, characters like Laura and Marian embark on 

inner journeys of self-discovery and personal growth. Their experiences challenge their perceptions 

of themselves and others, leading to profound emotional and psychological transformations. 

- **Walter's Investigative Journey**: Walter's role as an investigator involves a journey of 

discovery and revelation. His travels and interactions with various characters propel the narrative 

forward and uncover the truth behind the conspiracy against Laura and Anne. 

 

### Conclusion 

 

In *The Woman in White*, Wilkie Collins uses the travel motif to advance the plot, develop 

characters, and explore key themes such as deception, identity, confinement, and freedom. Through 

physical journeys and movements, characters navigate a world filled with danger, intrigue, and 

uncertainty. The motif of travel underscores the novel's exploration of Victorian social norms, gender 

roles, and the complexities of human relationships. Ultimately, travel serves as a narrative device 

that drives the story forward while enriching the novel's thematic depth and emotional resonance. 

 

Gemeni 

 

The Restless Journey: Examining the Travel Motif in The Woman in White 

Wilkie Collins's The Woman in White utilizes the travel motif extensively, not just for 

geographical movement but also to represent the characters' emotional and 

psychological journeys. Let's delve into a critical examination: 

Literal Journeys: 

• Escape and Pursuit: The constant movement of characters across England 

and Italy reflects the themes of escape and pursuit. Laura's flight from her 

captors, Walter's pursuit of the truth, and Count Fosco's manipulative 

maneuvering all involve physical journeys. 



• Imprisonment and Freedom: Travel can signify both imprisonment and 

freedom. Laura's forced journey to Blackwater Asylum represents 

confinement, while Anne Catherick's escape from the same institution 

symbolizes a desperate bid for liberty. 

• Loss of Identity and Alienation: Characters like Laura, forced to travel 

under an assumed name, experience a sense of dislocation and loss of 

identity. Travel becomes a metaphor for their alienation from their true selves. 

Figurative Journeys: 

• Internal Struggles: The constant movement of characters can also represent 

their internal struggles. Laura's journey from a sheltered young woman to a 

woman fighting for her survival reflects her internal growth and resilience. 

• Uncovering Secrets: The act of travel can symbolize the characters' 

journeys towards uncovering the truth. Walter's investigations take him to 

various locations, each piece of information bringing him closer to solving the 

mystery. 

• Social Climbing and Ambition: Sir Percival's desire to marry Laura is fueled 

by a desire for social climbing. His journey from England to Italy with Laura 

can be seen as a metaphor for his ambition and the lengths he'll go to achieve 

it. 

Impact on the Narrative: 

• Maintaining Suspense: The constant movement keeps the plot dynamic and 

unpredictable. The reader is never sure where the next piece of the puzzle will 

be found, adding to the suspense. 

• Expanding the World: The novel travels beyond the confines of Limmeridge 

House, offering glimpses of Victorian England and Italy. This broadens the 

narrative scope and allows for social commentary on different classes and 

societal norms. 

• Symbolism and Ambiguity: The travel motif becomes multilayered. A 

journey can represent escape, pursuit, or simply the relentless passage of 

time. This ambiguity enhances the novel's emotional complexity. 

Critical Considerations: 



• Gender and Power Dynamics: Women's travel is often restricted or 

controlled by men in the novel. Laura's forced journey to Blackwater highlights 

the limitations placed on women's mobility and autonomy. 

• The Gothic Influence: The travel motif aligns with the Gothic tradition. 

Characters travel through dark and unfamiliar landscapes, mirroring their 

descent into mystery and danger. 

In conclusion, the travel motif in The Woman in White is much more than just a 

way to move characters from point A to point B. It reflects the characters' 

emotional journeys, societal constraints, and the relentless pursuit of truth. By 

weaving literal and metaphorical journeys into the narrative, Collins creates a 

rich and compelling reading experience. 
 

 

 

Critically analyze the narrative structrure in The 

Woman in White. 

 

A Tapestry of Voices: Analyzing the Narrative Structure in The Woman in White 

Wilkie Collins's The Woman in White breaks away from traditional narrative 

structures, employing a complex and innovative approach that heightens the mystery 

and compels the reader's participation. Let's delve into a critical analysis: 

Multiple Narrators: 

• Fragmented Perspectives: The story unfolds through the eyes of several 

characters, including Walter Hartright, Marian Halcombe, Laura Fairlie, Count 

Fosco, and even an anonymous witness. This fractured narrative creates a 

sense of ambiguity and allows the reader to piece together the truth from 

various perspectives. 

• Unreliable Narrators: Not all narrators are equally reliable. Count Fosco's 

flamboyant and theatrical descriptions may contain exaggerations or 

manipulations, while Laura's mental state during her imprisonment can 



influence the way she perceives events. This unreliability forces the reader to 

become an active detective, sifting through truth and deception. 

• Episodic Structure: The novel is divided into sections titled after each 

narrator, creating an episodic feel. This keeps the plot moving at a fast pace 

and introduces new perspectives regularly, ensuring the reader remains 

engaged. 

Documents and Diaries: 

• Adding Authenticity: Collins incorporates letters, diary entries, and legal 

documents within the narrative. These "found documents" add a layer of 

authenticity and allow for a more intimate portrayal of characters' thoughts 

and feelings. 

• Complicating the Narrative: These documents can also present conflicting 

information or raise new questions. For example, Walter's edited presentation 

of Marian's diary entry adds a layer of bias and complexity to the narrative. 

• Shifting Power Dynamics: The inclusion of letters and diaries allows 

characters like Laura and Marian to have a voice despite their vulnerable 

positions, challenging the traditional narrative dominance of male characters. 

Impact and Innovation: 

• Engaging the Reader: The multi-vocal narrative structure pulls the reader 

into the story, inviting them to analyze perspectives, identify inconsistencies, 

and actively participate in uncovering the mystery. 

• Suspending Disbelief: The use of multiple narrators allows for a wider range 

of experiences and knowledge to be presented, even if they seem implausible 

from one character's perspective. This fosters a sense of suspense and keeps 

the reader guessing. 

• A Signature of "Sensation Fiction": This innovative approach aligns with 

the "sensation fiction" genre, where suspense and reader engagement are 

key elements. 

Critical Considerations: 

• Limited Access to Inner Lives: While offering diverse perspectives, the 

narrative doesn't delve deeply into every character's internal world. We 

primarily experience their thoughts and emotions through their actions and 

external observations. 



• Challenges and Rewards: The fragmented structure can be challenging for 

some readers, requiring them to keep track of multiple characters and 

timelines. However, the reward lies in piecing together the puzzle and 

experiencing the story from a variety of angles. 

In conclusion, the complex narrative structure in The Woman in White is a 

hallmark of its brilliance. By weaving together multiple voices, documents, and 

perspectives, Collins creates a captivating mystery, challenges the reader's 

assumptions, and establishes himself as a pioneer of innovative storytelling. 
 

 

Chat 

 

Wilkie Collins employs a complex and innovative narrative structure in *The Woman in 

White*, which enhances the novel's suspense, character development, and thematic exploration. 

The narrative unfolds through a combination of multiple narrators, epistolary elements, and varying 

perspectives, creating a rich tapestry of voices and viewpoints that engage the reader and propel the 

plot forward. 

 

### Multiple Narrators and Perspectives 

 

#### First-Person Accounts 

- **Variety of Voices**: The novel features multiple narrators who provide firsthand 

perspectives on the events unfolding. Walter Hartright, Marian Halcombe, and Laura Fairlie each 

contribute personal accounts through diary entries, letters, and recollections. This multiplicity of 

voices allows readers to gain insights into different characters’ thoughts, emotions, and motivations. 

- **Subjectivity and Reliability**: Each narrator brings their own biases and perspectives, 

adding layers of complexity to the storytelling. For instance, Marian’s sharp intellect and 

skepticismcontrast with Laura’s more gentle and trusting nature, providing contrasting viewpoints on 

the same events. 

 

### Epistolary Form and Documents 

 

#### Use of Letters and Documents 

- **Revealing Plot Details**: Letters and documents within the narrative reveal crucial plot 

details and provide insights into characters’ pasts and motivations. For example, letters between 

characters often contain revelations about their true intentions or hidden identities. 



- **Building Suspense**: The gradual revelation of information through letters and 

documents builds suspense and maintains the novel’s momentum. Readers piece together the puzzle 

alongside the characters, uncovering secrets and unraveling mysteries. 

 

### Structural Complexity 

 

#### Nonlinear Narrative 

- **Flashbacks and Chronological Shifts**: Collins employs flashbacks and shifts in 

chronology to structure the narrative. This non-linear approach allows for gradual revelation of 

backstory and motivations, heightening intrigue and suspense. For instance, Anne Catherick’s 

backstory and her connections to the Fairlie family are slowly unveiled through flashbacks and 

recollections. 

- **Pacing and Tension**: The strategic placement of these shifts in time enhances pacing 

and tension, keeping readers engaged and invested in the unfolding drama. 

 

### Framing Devices 

 

#### Introduction and Conclusion 

- **Framing the Story**: The novel begins with Walter Hartright recounting his experiences, 

framing the narrative within his perspective. This framing device establishes Walter as both 

protagonist and narrator, guiding readers through the central mystery involving Anne Catherick and 

the Fairlie family. 

- **Closure and Resolution**: The conclusion of the novel circles back to Walter’s narrative, 

providing closure and resolution to the overarching plot threads. This structural symmetry reinforces 

the novel’s cohesion and completeness. 

 

### Themes and Character Development 

 

#### Exploration of Themes 

- **Social Norms and Gender Roles**: The narrative structure allows for an exploration of 

Victorian social norms and gender roles through the experiences and perspectives of characters like 

Laura, Marian, and Anne. Their struggles against societal expectations and their pursuit of autonomy 

are central themes examined through the narrative lens. 

- **Identity and Deception**: The complex narrative structure mirrors the novel’s 

exploration of identity, appearance versus reality, and the consequences of deception. Characters’ 

true identities and motivations are gradually revealed, challenging initial perceptions and adding 

layers of depth to their characterization. 



 

### Conclusion 

 

Wilkie Collins’s narrative structure in *The Woman in White* is a masterful blend of multiple 

narrators, epistolary elements, and non-linear storytelling techniques. This complexity enhances the 

novel’s thematic depth, character development, and suspenseful plot, inviting readers into a world 

filled with mystery, intrigue, and moral ambiguity. By weaving together diverse perspectives and 

employing various narrative devices, Collins creates a compelling and immersive reading experience 

that continues to captivate audiences with its intricate storytelling and timeless themes. 

 

 

Show how The Woman in White critiques the ideals of 

Victorian middle-class morality. 

 

 

*The Woman in White* by Wilkie Collins critiques the ideals of Victorian middle-class 

morality through its portrayal of characters and their actions, revealing the hypocrisy, constraints, 

and injustices inherent in Victorian society. 

 

### Hypocrisy and Deception 

 

#### Sir Percival Glyde and Count Fosco 

- **Deceptive Behavior**: Sir Percival Glyde and Count Fosco, despite their outward 

appearance of gentility and respectability, engage in deceitful and criminal activities. They 

manipulate legal and social institutions for personal gain, showcasing a disregard for moral principles. 

- **Contrast with Middle-Class Values**: Their actions highlight the hypocrisy of Victorian 

middle-class morality, which emphasized outward appearances and social status while disregarding 

ethical conduct and integrity. 

 

### Gender Roles and Patriarchy 

 

#### Laura Fairlie and Marian Halcombe 

- **Restrictions on Women**: Laura Fairlie and Marian Halcombe confront societal 

expectations that limit their autonomy and agency. Laura, forced into a marriage of convenience by 

Sir Percival, embodies the vulnerability of women subjected to patriarchal control. 



- **Marian's Rebellion**: Marian Halcombe, though constrained by her gender, challenges 

these limitations through her intellect, resourcefulness, and protective instincts. Her actions subvert 

traditional gender roles and highlight the inequality women faced in Victorian society. 

 

### Marriage and Social Status 

 

#### Laura's Marriage to Sir Percival 

- **Marital Expectations**: Laura’s forced marriage to Sir Percival exposes the transactional 

nature of marriages in Victorian society, where financial stability and social status often outweigh 

personal happiness and emotional compatibility. 

- **Critique of Arranged Marriages**: Collins critiques the practice of arranged marriages, 

portraying Laura’s unhappiness and disillusionment as a consequence of societal pressures and 

patriarchal expectations. 

 

### Madness and Institutionalization 

 

#### Anne Catherick's Treatment 

- **Victim of Patriarchal Control**: Anne Catherick’s wrongful confinement in an asylum 

underscores the vulnerability of women deemed inconvenient or mentally unstable. Her treatment 

reflects societal attitudes towards women who defied societal norms or posed a threat to male 

authority. 

- **Critique of Medical and Legal Institutions**: Collins critiques the complicity of medical 

and legal institutions in enforcing societal norms and perpetuating injustices. The ease with which 

Anne is confined highlights the abuse of power and lack of accountability within these institutions. 

 

### Conclusion 

 

*The Woman in White* critiques Victorian middle-class morality by exposing its 

contradictions, injustices, and limitations. Through its portrayal of characters like Sir Percival Glyde, 

Count Fosco, Laura Fairlie, Marian Halcombe, and Anne Catherick, the novel challenges the ideals of 

respectability, gender roles, marriage, and institutional authority prevalent in Victorian society. By 

highlighting the hypocrisy and moral decay beneath the facade of gentility, Collins invites readers to 

question societal norms and consider the human cost of conformity to rigid social expectations. 

 

 

Gemeni 

 



Shattered Facades: A Critique of Victorian Middle-Class Morality in The Woman in 

White 

Wilkie Collins's The Woman in White goes beyond a thrilling mystery, offering a 

scathing critique of Victorian middle-class morality. The novel exposes the hypocrisy 

and darkness lurking beneath the surface of a seemingly respectable society. Let's 

delve into how Collins achieves this critique: 

Deception and the Facade of Respectability: 

• Sir Percival Glyde and Count Fosco: These characters embody the 

dangers of a false facade. Despite their wealth and titles, they are revealed to 

be cruel, manipulative villains. Their actions expose the hollowness of social 

standing built on materialism and social climbing. 

• The Treatment of Anne Catherick: Deemed "mad" and locked away, Anne 

becomes a victim of societal prejudice against mental illness. Her case 

highlights the ease with which social status can influence perception and 

justify the control and silencing of those deemed "different." 

The Plight of Women: 

• Limited Agency and Vulnerability: Laura Fairlie represents the limited 

autonomy of women in Victorian society. Her wealth and beauty make her a 

target for manipulation, particularly regarding inheritance and marriage 

choices. 

• Marian Halcombe's Constraints: Despite her intelligence and 

resourcefulness, Marian faces societal limitations. Her dependence on men 

emphasizes the restricted options available to women outside of marriage. 

False Dichotomies: 

• Angel of the House vs. Fallen Woman: The novel challenges the rigid 

Victorian ideal of womanhood. Laura, initially presented as an innocent "angel 

of the house," is forced to exhibit strength and cunning to survive. Meanwhile, 

Anne Catherick, labeled "mad," possesses a clear understanding of Laura's 

predicament. 

• Sanity vs. Madness: The novel blurs the line between sanity and madness. 

Anne's imprisonment raises questions about the validity of diagnoses and the 

potential for manipulation within the mental health system. 



The Pursuit of Wealth and Status: 

• Sir Percival's Motives: His desire to marry Laura is fueled by greed and a 

need to solidify his social standing. This exposes the materialism and 

ambition that can corrupt the pursuit of wealth and status, a central concern in 

Victorian society. 

• Count Fosco's Aspirations: Despite his foreign background, Fosco desires 

acceptance into the upper class. This ambition fuels his villainy, 

demonstrating the corrupting influence of social aspirations and the hypocrisy 

of societal hierarchies. 

Consequences of Injustice: 

• The Legal System and Gender Bias: The challenges Walter faces in 

seeking legal protection for Laura expose the limitations of the legal system, 

particularly regarding women's rights and property ownership. 

• Personal and Societal Costs: The characters' pursuit of truth and justice 

comes at a high personal cost. The critique extends to the broader Victorian 

society that allows these injustices to flourish. 

In conclusion, The Woman in White utilizes its captivating plot and memorable 

characters to expose the dark side of Victorian middle-class morality. By 

dismantling the ideals of respectability, challenging gender roles, and 

highlighting societal hypocrisy, Collins delivers a powerful critique that 

resonates beyond the confines of the novel's timeframe. 
 


